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From the Editor - 


I am very glad to present this annual issue of our magazine ‘ The 
Record News As mentioned in the editorial of TRN-29/30, only one 
issue will be published annually from 1999. Also the membership 
subscription [inclusive of journal subscription] is increased now and the 
details are given elsewhere. Please send me your comments and 
suggestions. Articles for next volume viz.TRN-2000 are also most 
welcome. 

- Suresh Chandvankar 
Editor 
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SIRC NEWS FROM SOLAPUR 


During 1997/98, SIRC, Solapur presented following listening sessions - 

1] October 1997 - ' Gata Jaye Banjara 1 - Two programmes on songs of Sahir 
Ludhiyanvi were presented with the help of gramophone records. 

2] January 1998 - 1 Hridayi Jaga Tu Anuraga ' - a programme based on Marathi 
songs of Mr.P.Savlaram (Patil). Twenty-one songs were played. 

Both the programmes were held at Sevasadan High School and were attended by 
large number of music lovers. We are thankful to the management of Sevasadan 
High School and to Pore Brothers who are with us in our activities from very 
begining. 

Further details are available with - 

Mr.Jayant Raleraskar, 

Hon.Secretary, SIRC, Solapur 

154 / A, Indira Nagar, Bijapur Road, Solapur - 413 004. 

Maharashtra, India. Telephone - 311 424. 


SIRC NEWS FROM NANDED - 


Following programs/ listening sessions were presented during 1997 / 98. - 

1] December 1997 - Songs of Dilip Kumar - on account of 75th birthday of tragedy 
king Mr.Dilip Kumar 

2] February 1998 - (i) Songs from Marathi films of Bhalji Pendharkar - on account 
of his birth centenary. - 18 songs played, (ii) Songs of film actress Meenakumari - 
on account of her 25th death anniversary. 16 songs played. 

3] March 1998 - Songs of lyricist Kaifi Azami - on account of his 75th birthday. 17 
songs were played. 

4] July 1998 - Songs of music directors Master Krishnarao, Shankar Rao Vyas 
and Dada Chandekar - on account of their birth centenary. 17 songs were played. 

5] August 1998 - (i) On account of birth centenary of famous film producers and 
directors Devki Bose, Nitin Bose, Sardar Chandulal Shah and Sohrab Modi, 19 
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songs from their films were played, (ii) - Mohammad Rafi’s 17th death anniversary 
was celebrated in a programme in which 19 records were played. 

7] September 1998 - Songs of music director Vasant Pawar - 19 Marathi songs 
were played on account of his 33rd death anniversary. 

8] November 1998 - On account of birth centenary of Acharya Atre and K.C.Dey a 
joint listening session was held in which 18 records were played. 

9] December 1998 - Songs of music director S.D.Burman - On account of his 33rd 
death anniversary. 21 records were played. 

For further details please contact - 

Mr.P.T.Shastri 
President, SIRC, Nanded 

32, ' Chaitanya \ Bhagyanagar, Nanded -431 605, Maharashtra, India 


SIRC NEWS FROM TULJAPUR - 


During 1997 / 98 following listening sessions were held - 

1] January 1998 - (I) Songs of lyricist ' Shailendra V (ii) songs of late 
Mr.P.Savlaram (Patil) 

2] June 1998 - Songs sung by Late Mr.Talat Mahmood. - on account of second 
year of SIRC, Tuljapur 

3] July 1998 - ‘ Jana Tha Humse Door * 1 2 3 - Songs of Late music director - Mr.Madan 
Mohan 

4] August 1998 -' Swatantrya Sangram and Dhwanimudrika ( - on account of 50th 
anniversary of independant India. 

5] November 1998 - 4 5 Rahe Na Rahe Hum ' - songs of music director Roshan. 

For further programme details please contact - 

MrSudheer Peshwe, 

Hon.Secretary, SIRC, Tuljapur 
22, ‘Adwait near Peshwe Hospital 
Shukrawar Peth, Tuljapur, Maharashtra, India. 
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Maharaja Sayajirao University 
Campus Diversity Programme 

A Rare Occasion 
for Music Lovers 
interested in 

the early 20th Century music 

19,20,21,22 July 1998 
at 5 to 7 p.rn, 
at 

Ihe Cultural Resources Centre 
The Residency Bungalow 
Behind University Office 

Shri Narendra Srimali 

will exhibit rare gramophone records, 
play them and speak about them 
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SIRC NEWS FROM BARODA - 


New SIRC unit has begun in Baroda under the able leadership of Mr.Narendra 
Kamal Sreemali. Programme details are - 

1] July 1998 - During July 19 -22 1998, an exhibition of rare gramophone records 
was organised at the Cultural Resources Centre under the campus diversity 
program in Maharaja Sayajirao University of Baroda. 

Each day one hour listening session of old gramophone records was held and it 
was followed by open discussions. The themes were - 1] History of Hindi Film 
Music upto 1950. 2] Music of Theatre - covering Urdu, Parsi, Marathi and Gujrati 
theatre music. 3] Classical music upto 1950. 4] Patriotic songs. 

AILthe listening sessions were well attended with overwhelming responses from 
the listeners both from city and university campus. The programmes were covered 
extensively by tnedia including press. 

2] October 1998 - Programme based on records of Mr.G.N.Joshi was presented 
by Mr.Narendra Kamal at the residence of Mr J.S.Pathak. 20 records were played. 

3] November 1998 - Programme based on old Marathi Bhavgeete was presented 
by Prof.Jayant S.Pathak at his residence and 17 records were played. 

For further details please contact - 

Mr.Narendra ' Kamal \ 

Hon. Secretary, SIRC, Baroda 

23, Jayratna Society,Behind E S I.Hospital 

Gotri Road, Vadodara - 390 021. 

Gujrat State, India. Telephone - (0265) - 351 843. 
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Bai Sundrabai (Jadhav) of Pune [ C.1885-1955 ] 


Bai Sundrabai Jadhav (Punekarin) was a very famous and legendary figure in the 
field of music during 1920-40. She was born in Pune around 1885 and died in 
Mumbai at the age of about seventy years. Very little is known about her life and 
career except some information available from couple of newspaper articles. She 
has cut about one hundred 78 rpm gramophone records, mainly of light classical 
music. Around 1918/19 } on the insistence of Mr. Bai Gandharva she gave music 
for the Marathi drama f Ekach Pyalla All the songs of this musical drama were 
great hits. She also acted in couple of films, including Prabhat Film Company’s hit 
Manoos (in Marathi) and Aadmi (Hindi version). 

She was born in Pune. Her father Marotrao was a petty contractor. She had no 
formal school education but had learnt reading and writing. However she had a 
great sense of music from early childhood. Her father encouraged her and took 
her to Satara. She began to learn many musical forms of ( Kuccha Gana f - i.e. 
light classical music. She collected large number of song texts in Lavni (a famous 
folk music form of Maharashtra) at Satara from her guru Dabhade Gondhali and 
soon became an expert in presenting it in a traditional way. Soon she returned to 
Poona. Her father took her to a Kanoji Brahmin - Thakurdasboa for further lessons 
in music. Thakurdasboa realized the hidden talent and agreed to teach her. After 
few months he suddenly left Poona and settled in Gora Ram Mandir of 
Thakurdwar in Girgaon, Mumbai. He asked SundrabaPs father to come to 
Bombay. Her father hired one room in Chirabazar, a place near Girgaon. 
Sundrabai began to sing in temple with her guru from early morning. Her training 
shifted from Lavni to Bhajans. It is here in this temple that she learnt her bhajans 
which later became very popular on her gramophone records. Some of these are - 
f Mora Bansivala Kanha \ Aavat Hai Girdhari f , ' Radhe Krishna Bol Mukhse ', ‘ 
Kanha Charavat Gai ' [ Later she recorded these bhajans for gramophone 
Company ] 

In Poona she had taken initial lessons in pure classical music and in taals on 
tabla from Mr.Shankarrao Ghorpadkar. In Bombay soon she began to perform in 
small groups and received many invitations. In those days, Laxmibaug was a very 
famous place in Girgaon where often music concerts were held and musicians 
from all over India would perform. She sang in many programs especially in 
Ganesh Utsav. Among her admirers were - Bhachubhai Bhandare - famous 
harmonium player, Painter Kotkar, Moroba Dhage, Vithoba Zavaba (of 
Zavabawadi), Bhaskarboa Bakhale, Bai Gandharva, Master Krishnarao and 
Mr.Ramakant Roopji who later took her to gramophone company for recordings. In 
few years she became famous in Maharashtra. 

When her first guru Thakurdasboa went to Indore, She began to learn from 
Dhamman Khan, Gulam Rasool Khan and Keshav Bhaiyya. She realized the 


13 





s o 

! N 


to 

Q X 

cc § 
O u 
0 9 

14 w 


< DC 
tE UJ 

^ O 

5 1 


mm 

[NoznaxnzL 

feiB 


* 


*> [7 

% 

o' 

t 5 i 
S3* i 
S- c 3 1 


? 5 


1 5 
^ V; 
&_ S 






C3 

c 

a 

s X 

it, V 

■® ‘fc? 

f3 fr 

3 *> 

^ 'te 


\. o ^ 

■JJ 

*» r, 

* S 

t 

/s 


ir ^ 

| '!> 

*v ^ 
^ tffr 
^ /hv 

E '£ 

t£ rc 

Sr £ r ' 
si <'><*> ■ 

Q cri Ci 

s $ 

< i 
rr> tv> 


g E 

‘fc £ 


<rv tz: 

^ f7 tr 

,1! 6 g »#■ 

5 fife? fe: 

JFJ5./& <K 4 4 

^N CO^ Vq '^S k 

^ tr, Ps ^ c °^ <^> ^ 

^2-t i&Stt 1^2 M 

? * * ? ? ? 


2 o 
00 * 

is 

Q. «9 

|g 

§■« 

E -o 

fTj c 

Q- § 
v ^ 
5 o 


4^ : 


& J? tf 

l ft 

l£ <k * 


^ * $ * 


**> i 

/ / 

'V 


* ? 


fcj J£ rr 
& ')& £ 
l E ® -t 
£ *& M 

’'^Tv 

ri 

/ ,r 



14 


f'rinters-Gogatc A Co., Bombay No, 




importance of Urdu and Hindi and with lot of efforts she learnt these languages 
from her gurus. Dhamman Khan taught her many items in light classical music 
like Thumbri, Hori, Kajri, Chaiti. Keshav Bhaiyya taught her Banarasi styles. After 
few years of strict Talim, she began to perform outside Maharashtra and was 
invited at several music conferences. Her guru Dhammankhan was also a 
renowned tabla player and he used to accompany her in her performances. We 
can listen to this tabla accompaniment in her gramophone records. In her tours in 
North India, she met Siddheshwari Devi, Vidyadhari, Rasloonbai and learnt many 
fine renderings from their singing styles. Her music tours extended from Lucknow 
to Benaras and upto Hyderbad. In Hyderabad she sang in the Darbar of Nizam 
Usman Alt in 1929. Nizam was so much pleased with her urdu renderings that he 
permitted her to sing his compositions. In those days musicians had to stand in 
front of him while singing, but Sundrabai was asked to sit and sing in his court. 

Soon Sundrabai became very famous and high rank artist in Bombay music circle. 
She took two cars and hired entire top floor of Empire hotel opposite Boribunder 
(V.T.) Railway Station in Bombay. Bal Gandharva decided to stage new Marathi 
drama - r Ekach Pyalla f in 1920 and asked her to set tunes to the songs in this 
drama. Their relation was like a brother and sister. She readily agreed and the 
outcome was all hit songs in this drama. She used traditional tunes from light 
classical music. Some of the songs that she set tune to and became very popular 
are - Dil Bekarar Tune (Gazal) - f Kashi Ya Tyaju Padala Katla Mujhe Kar Dala 
Rama (Kawali) - 1 Satya Vade Vachanala Natha ' . With these songs her 
popularity increased. Original songs are available on her records. 

Around this time she was invited by gramophone Company. She cut her first 
gramophone disc in October 1921 - f Phurkatmen Wo Nahi To f - Gazal. At the 
end of some of these records she has made an announcement - ( Sundrabai of 
Poona \ It is interesting to note this since Calcutta factory was set up in 1908 and 
records were being pressed in India. So there was no need to make these 
announcements. She made 12 records under Zonophone label. Later she cut 30 
records on HMV black and red labels. Some of these were by electric method 
using carbon microphone. She has described her recordings in acoustic era, 
where she had to shout in three horns set in front of her and she had a feeling as 
if her voice was being snatched away by those horns. Later with more and more 
refined techniques she could sing in her natural voice without shouting. She also 
recorded for Odeon (37), Regal (2), Young India (2). Some of her records were 
reissued on The Twin and Columbia labels. Thus in a span of about thirty years 
she recorded about 180 songs on 100 records. All these (three minute play time ) 
78 rpm records are 10 " diameter, and only one record of 12 11 size. She has 
recorded pure classical music in ragas Durga, Pilu, Tilak Kamod, Kedar, Khamaj, 
Bhairav, Bageshree, Bhimpalas etc. In light classical music she has recorded 
Lavni, Thumbri, Hori, Kawali, Dadra, Kajri, Gazal, Chaiti and Bhajans. She has 
sung songs in Urdu, Hindustani, Marathi, Pharsi and also in Bhojpuri. 
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Among these records most popular songs are - 

Bhajans - Man Papi Bhoola Kaun Ise Samjhaye - from Prabhat film Manoos, 
Aadmi [c.1935], Radhe Krishna Bol Mukhase, Mathura Na Sahin Gokul Hi Sahin, 
Kanha Mukhase Na Bole Rama, Vanavasi Ram Majha Sanga Kuni Pahila, Bhuvan 
Padhare Prabhu, Allah Ho Namvali, Sunder Sari Mori, Pavitra Te Kula Pavan To 
Desh. 

Hori, Gaza!, Dadra, Kawali, Thumri etc. - Kaun Tarahase Turn Phekat Hori, Bari 
Umar Larkainyya, Manungi Na Hargij, Jao Jao Krishna Murari, Piya Rahe Pardes, 
Matvare Tore Nainava, Turn Ek Bosa Karo Inayat, Akeli Mat Jaiyo Radhe 
Jamunake Teer, Sakhiri Piya Nahin Aaye. 

Lavni - Khun Balpanat Aambevanat, Deepvalichya Sani Rajasa, Kathin Bai 
Badudyachi Chakari, Nako Naadi Lavun, Sneha Tumhin Kela, Sakhaye Nayan 
Kurang Rang, Bhola Disala Masi, Tumhi Majhe Savakar, Lutalasi Rang, 

Her gramophone records were very popular and around 1927/28, she was 
awarded a ‘ Gold Medal ' by HMV for highest sale of her records. Unfortunately 
very few records have survived over past fifty years and these are with private 
gramophone record collectors. Although many songs are worth preserving for 
posterity, neither HMV nor institutions involved in music, research etc.are 
interested in reissuing these in modern formats. 

In her long life span Sundrabai witnessed many events like changing styles and 
new trends in music, rise and downfall of Marathi theater staging musical dramas, 
popularity of gramophone records, radio broadcasting stations (c.1925) and 
arrival and encroachment of talkies (cinema) in 1930/31. She worked in all these 
media. In early days of radio, she would encourage and persuade many upcoming 
and established artists to perform on radio. It is believed that because of her 
efforts Bai Gandharva gave performances on radio. She worked with Bombay 
radio station from very beginning and was employed there in her old age. She 
acted and sang songs in two films. Prabhat Film Company, Poona produced 
Marathi film 1 Manoos' (Aadmi in Hindi). Mr.Shahu Modak was the hero of this film. 
Sundrabai played the role of his mother. It was very much appreciated both by the 
audience and the film director V.Shantaram. She has sung Raga Lalat and a 
Bhajan - ' Man Papi Bhoola r in this film. Records of both these songs are 
available on Young India label. Later when V.Shantaram launched his own film 
company (Rajkamal) in Mumbai he invited Sundrabai to act in small roles in some 
of his films. Around 1940/41, she acted in another Marathi film f Sangam f . Two 
songs from this film are available on HMV label record. 

Whether it was drama on stage, film role, music concert or radio program, 
Sundrabai was always ready to cope up with the changing medium. She was not a 
beautiful woman but was a very kind hearted woman and was always ready to 
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help others. She was very fond of children and had lots of sweets for them in her 
velvet bag. The bag was always full with gifts and souvenirs like chocolates, 
biscuits, scent bottles, handkerchiefs, and she used to give these away freely to 
her friends, relatives and admirers, in this bag she had three small notebooks in 
which she had written song texts of old bhajans^humris.dadras etc. and would 
give the same to anyone who would ask. 

Because of her helping nature many persons deceived her and took away her 
wealth. Considering her popularity of gramophone records, some persons from 
gramophone company proposed to launch new record company and named it as - 
' Navbharat Record Company They took large amount of money from her for 
setting up this record company. Later the whole project was wound up, no records 
were issued and she was totally bankrupt. She was living on entire third floor of 
Empire hotel and had two cars. She had to sell the cars and was moved to a 
single room of the hotel and lived there till end. She had to work with radio in her 
last days. The radio station was located on Queens Road, in the building near 
Churchgate Railway Station. Mr.Z.A.Bukhari, then the Station Director of Bombay 
Radio appointed her as an advisor. During 1945-50, both Sundrabai and Bal 
Gandharva worked for radio as honorary advisors. Around 1953, she fell 
unconscious vyhile working on radio. Her assistance admitted her in nearby 
Bombay hospital where she died after few days. There were very few persons to 
attend her funeral. Nobody in media took proper note of her sad demise. 

She is of course still alive in the form of her voice that is inscribed in the 
microgrooves of about one hundred 78 rpm gramophone records and these 
should be preserved and reissued on audio cassettes ! compact discs etc. These 
will be very much useful for music lovers and researchers. 

- Suresh Chandvankar 

REFERENCES 

1] ' Tumhi Majhe Savkar' - by Mr Seetakant Lad, Maharashtra Times March 1988 
[ in Marathi ] 

2] ' Lecture Notes ' of the listening session presented by Late Dr.Arun Athalye 
for SI RC - Oct. 1996. 

3] Memoirs of Dr.S.V.Gokhale, Mumbai who knew Sundrabai for many years. 

4] ' Lavanyageet Gayika Sundrabaiby Pt. AP.Narayangaonkar in 
Daily Navshakti.1998 [Marathi] 
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Main Tose Nahin Bolu Re - KHAMAJ 

[HINDUSTANI] 



c/w X3-103399 

.ZONO N 1329 

Oct 1921 

7111ak 

X3-103402 

BAI SUNDARABAI 





Jane De Maiko Suno 

- KEDAR 

[HINDUSTANI] 



x/w X3-103403 

.ZONO N 1330 

Oct 1921 

7112ak 

X3-103403 

BAI SUNDARABAI 





Piya Manse Bisarana 

- TILAK KAMOD 

[HINDUSTANI] 



c/w X3-I03402 

.ZONO N 1330 

Oct 1921 

7U3ak 

X3-103404 

BAI SUNDARABAI 




i 

Bari Umar LarUainya 

- DADRA 

[HINDUSTANI] 



c/w X3-103405 

.ZONO N 1331 

Oct 1921 

7114ak 

X3-103405 

BAI SUNDARABAI 





Manungi Na Hargiz Dil Tiunne Liya Hai 





- BHAIRAV 

[HINDUSTANI] 



c/w X3-103404 

.ZONO N 1331 

Oct 1921 

7115ak 


BAI SUNDARABAI 





(Not traced) 


[HINDUSTANI] 

7116ak 

X3-103406 

BAI SUNDARABAI 





Sneha Tiuohi Kela 

- LAVNI 

[HINDUSTANI] 



c/w X3-103407 

.ZONO N 1333 

Oct 1921 

7117 ak 


BAI SUNDARABAI 





(Not traced) 


[HINDUSTANI] 

7118ak 

X3-103407 

BAI SUNDARABAI 





Chodo Chodo Meri Baiyya - PILU 

[HINDUSTANI] 



c/w X3-103406 

.ZONO N 1333 

Oct 1921 

7119ak 

X3-103408 

BAI SUNDARABAI 





Horike Bhanak 

- HORI 

[HINDUSTANI] 



c/w X3-103409 

.ZONO N 1332 

Oct 1921 

7120ak 

X3-103409 

BAI SUNDARABAI 





Dil Churaye 

- KAWALI 

[HINDUSTANI] 



c/w X3-103408 

.ZONO N 1332 

Oct 1921 
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BAI SUNDARABAI - Discography 


Recordings taken at BOMBAY by ROBERT EDWARD BECKETT 


1923 


BD245 


BD250 


BD248 


BD253 


X3-103410 BAX SUNDRA BAI 


Eri Ma Mora Man Bar Lino - BHIMPALAS 
c/w X3-103411 .ZONO N 1413 

X3-103411 BAI SUNDRA BAI 

Aat Man Bhaye - KAMOD KHAYAL 

c/w X3-103410 .ZONO N 1413 

X3-103412 BAI SUNDRA BAI 

Nahi Pade Mailto Chain - KHAMAJ THUMRI 
c/w X3-103413 .ZONO N 1414 

X3-103413 BAI SUNDRA BAI 

Na Kadi Sukh Man Payo - PAHADl 
c/w X3-103412 .ZONO N 1414 

X3-103414 BAI SUNDRA BAI 

Kanha Mulchse Na Bole Rajoa - PILOO BHAJAN 
c/w X3-103415 .ZONO N 1415 

c/w 16-13200 .TWIN FT 633 

X3-103415 BAI SUNDRA BAI 

Sej Chadhat Dar Lage - BHAIRVI 
c/w X3-103414 .ZONO N 1415 

c/w 16-13199 .TWIN FT 703 

X3-103416 BAI SUNDRA BAI 

Khud Guft Aanal Halt - GAZAL 
c/w X3-103417 .ZONO N 1416 

X3-103417 BAI SUNDRA BAI 

Ek Mehamanka Gujar - GAZAL 
c/w X3-103416 .ZONO N 1416 

X3-103418 BAI SUNDRA BAI 

Hori Aayi To Sainyase Dhar Aaye - HORI 
c/w X3-103419 .ZONO N 1417 

X3-103419 BAI SUNDRA BAI 


Mane Nahi Sainya - DADRA BIHAG 

c/w X3-103418 .ZONO N 1417 

X3-103420 BAI SUNDRA BAI 


Mohe Bayran Ratiyan Daraye - DESH DADRA 
c/w X3-103421 .ZONO N 1418 

X3-103421 BAI SUNDRA BAI 


Hamse Lagaye Nazriya - DADRA 
c/w X3-103420 .ZONO N 1418 


[HINDUSTANI] 
Apr 1923 

[HINDUSTANI] 
Apr 1923 

[HINDUSTANI] 
Apr 1923 

[HINDUSTANI] 
Apr 1923 

[HINDUSTANI] 
Apr 1923 
Aug 1931 

[HINDUSTANI] 
Apr 1923 
Oct 1931 

[HINDUSTANI] 
Apr 1923 

[HINDUSTANI] 
Apr 1923 

[HINDUSTANI] 
Apr 1923 

[HINDUSTANI] 
Apr 1923 

[HINDUSTANI] 
Apr 1923 

[HINDUSTANI] 
Apr 1923 


NOTE: Only a few matrix numbers for this section have been traced so the 

above list is given in coupling number sequence. 


Recordings taken at BOMBAY by ROBERT EDWARD BECKETT 


1925 


BD2150 16-13196 

. . .2 

BD2151 16-13197 


BAI SUNDRA BAI 

Tu Sai Sabka Data - DURGA KHYAL 
c/w 16-13200 .HMV N 1592 

BAI SUNDRA BAI 

Nahi Manat Jiya Piya - THUMRI 
c/w 16-13201 .HMV N 1593 


[HINDUSTANI] 
Sep 1925 

[HINDUSTANI] 
Sep 1925 
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BAI SUNDRA BAI - Discography 


BD2152 16-13190 BAI SUNDRA BAI 

Noore Yananda Aala Aahe - BHAIRVI GAZAL 

c/w 16-13193 .HMV N 1551 

BD2153 16-13198 BAI SUNDRA BAI 

May Bhari Mori Guiyare - DADRA 
c/w 16-13203 .HMV N 1642 

BD2154 16-13191 BAI SUNDRA BAI 

Shere Bulbul Hun Main Range - GAZAL 
c/w 16-13192 .HMV N 1552 

BD2155 16-13199 BAI SUNDRA BAI 

Jao Jao Krishna Murari - GAZAL BHAIRVI 
c/w 16-13202 .HMV N 1643 

c/w X3-103415 .TWIN FT 703 

BD2156 16-13200 BAI SUNDRA BAI 

Radhe Krishna Bol Mukhase - PILU BHAJAN 
c/w 16-13196 .HMV N 1592 

c/w X3-103414 .TWIN FT 633 

BD2157 16-13201 BAI SUNDRA BAI 

Aave Matvari Piharava - BAGESHREE 
c/w 16-13197 .HMV N 1593 

BD2158 16-13192 BAI SUNDRA BAI 

; Js Ishka Ki Surat - KALANGDA GAZAL 
c/w 16-13191 .HMV N 1552 

BD2159 16-13193 BAI SUNDRA BAI 

Nargis Aandhar Bhag Pyara - GAZAL PHARSI 
c/w 16-13190 .HMV N 1551 

BD2160 16-13202 BAI SUNDRA BAI 

Kanhaiya Mose Khelo Na Holi - SINDHURA HORI 
c/w 16-13199 .HMV N 1643 


[HINDUSTANI] 
Jul 1925 

[HINDUSTANI] 
Oct 1925 

[HINDUSTANI] 
Jul 1925 

[HINDUSTANI] 
Oct 1925 
Oct 1931 

[HINDUSTANI] 
Sep 1925 
Aug 1931 

[HINDUSTANI] 
Sep 1925 

[HINDUSTANI] 
Jul 1925 

[HINDUSTANI] 
Jul 1925 

[HINDUSTANI] 
Oct 1925 


BD2161 BAI SUNDRA BAI 

BD2162 BAI SUNDRA BAI 


[HINDUSTANI] 

[HINDUSTANI] 


BD2163 16-13203 BAI SUNDRA BAI 

Kahan Manle Papaiyara - TILAK KAM0D [HINDUSTANI] 

c/w 16-13198 .HMV N 1642 Oct 1925 



23 








_ 


Hindi 
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BAI SUNDRA BAI - Discography 


Recordings taken 

at BOMBAY hy ARTHUR 

JAMES TWINE 

1927 

BX64 17-13489 

BAI SUNDRA BAI 




Gai Hai Dil Men Sharinili Nigai - GAZAL 

[HINDUSTANI] 


cl w 17-13490 

.HMV P 9293 

Oct 1927 

BX65 17-13819 

BAI SUNDRA BAI 




Aayo Gayore Wo To Nandkumar - KHAMAJ DADRA 

[HINDUSTANI] 


c/w 17-13820 

.HMV P 9699 

Feb 1928 


c/w 17-13820 

.TWIN FT 2390 

Dec 1932 

BX66 17-13490 

BAI SUNDRA BAI 




Iinati Aasen Aalmen 

- KHAMAJ GAZAL 

[HINDUSTANI] 


c/w 17-13489 

.HMV P 9293 

Oct 1927 

BX67 17-13892 

BAI SUNDRA BAI 




Aavat Hai Giridhari 

- 

[HINDUSTANI] 


c/w 17-13891 

.HMV P 9830 

Apr 1928 

BX68 17-13820 

BAI SUNDRA BAI 




Tumhise Lage 

- KHAMAJ DADRA 

[HINDUSTANI] 


c/w 17-13819 

.HMV P 9699 

Feb 1928 


c/w 17-13819 

.TWIN FT 2390 

Dec 1932 

BX69 17-13891 

BAI SUNDRA BAI 



s 

Kanha Charavat Gai 

- 

[HINDUSTANI] 


c/w 17-13892 

.HMV P 9830 

Apr 1928 

BX70 17-13491 

BAI SUNDRA BAI 




Char Dina Din Sath 

- BHAIRVI THUMRI 

[HINDUSTANI] 


c/w 17-13492 

.HMV P 9294 

Oct 1927 

BX71 17-13242 

BAI SUNDRA BAI 




Khun Balpanat Aainhevanat - LAVNI 

[MARATHI] 


c/w 17-13243 

.HMV P 8732 

Jun 1927 

BX72 

BAI SUNDRA BAI 




- 

- 

[HINDUSTANI] 

BX73 17-13243 

BAI SUNDRA BAI 




Sakhe Nayan Kurang Rang - LAVNI 

[MARATHI] 


c/w 17-13242 

.HMV P 8732 

Jun 1927 

BX74 17-13492 

BAI SUNDRA BAI 




Madivarti Madi Bandhali Sakhaya - LAVNI 

[HINDUSTANI] 


c/w 17-13491 

.HMV P 9294 

Oct 1927 

Recordings taken 

at BOMBAY hy AUTHUR 

JAMES TWINE 

1928 

BX4808 19-13191 

BAI SUNDRA BAI 




Chandani Raat Chadhat - THUMBRI KHAMAJ 

[HINDUSTANI] 


c/w 19-13192 

.HMV P 13268 

Nov 1928 

BX4809 FT-890 

BAI SUNDRA BAI 




Larje Hamara Jiya 

- 

[HINDUSTANI] 


c/w [BX-4823] 

.TWIN FT 890 

Mar 1932 

BX4810 19-13192 

BAI SUNDRA BAI 




Pili Pad Gayi Rasiyake - SARANG RASIYA 

[HINDUSTANI] 


c/w 19-13191 

.HMV P 13268 

Nov 1928 

BX4811 19-13X93 

BAI SUNDRA BAI 




Teri Tasheer To Wo 

Delshe - GAZAL 

[HINDUSTANI] 


c/w 19-13194 

.HMV P 13269 

Nov 1928 
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BAI SUNDRA BAI - Discography 


BX4812 

19-13078 

BAX SUNDRA BAI 





Bin Dekhe Tihare 

Main Mar Jaungi - DADRA 

[HINDUSTANI] 



c/w 19-13079 

-HMV P 13233 

Sep 1928 

BX4813 

19-13194 

BAI SUNDRA BAI 





Shabe Mahobatmen 

- GAZAL 

[HINDUSTANI] 



c/w 19-13193 

.HMV P 13269 

Nov 1928 

BX4814 

19-13080 

BAI SUNDRA BAI 





San SajQVal Bansivala - BHAJAN 

[HINDUSTANI] 



c/w 19-13081 

.HMV P 13234 

Sep 1928 

BX4815 

19-13081 

BAI SUNDRA BAI 





Bhor Bhayo Re Bhor Bhor - DADRA 

[HINDUSTANI] 



c/w 19-13080 

.HMV P 13234 

Sep 1928 

BX4816 

19-13079 

BAI SUNDRA BAI 





Katla Mujhe Kar Dala Rama - DADRA 

[HINDUSTANI] 



c/w 19-13078 

.HMV P 13233 

Sep 1928 

BX4817 

FT-2003 

BAI SUNDRA BAI 





Bai Me Bholi Aapuli Manat - LAVNI 

[HINDUSTANI] 



c/w [BX-4820] 

.TWIN FT 2003 

May 1932 

BX4818 

19-13073 

BAI SUNDRA BAI 





Kutbavar Pahu Vat 

- LAVNI 

[MARATHI] 



c/w 19-13074 

.HMV P 13229 

Sep 1928 



c/w 19-13074 

.TWIN FT 2355 

Nov 1932 

BX4819 

19-13186 

BAI SUNDRA BAI 





Aikuni Dard Aale 

Dolyala Pani - LAVNI 

[MARATHI] 



c/w 19-13187 

.HMV P 13259 

Nov 1928 

BX4820 

FT-2003 

BAI SUNDRA BAI 





Bhola Disla Masi 

- LAVNI 

[MARATHI] 



c/w [BX-4817] 

.TWIN FT 2003 

May 1932 

BX4821 

19-13187 

BAI SUNDRA BAI 





Kathin Badudyachi 

Chakari - 

[MARATHI] 



c/w 19-13186 

.HMV P 13259 

Nov 1928 

BX4822 

19-13074 

BAI SUNDRA BAI 





Yene Jane Kan Ho 

Varjile - LAVNI 

[MARATHI] 



c/w 19-13075 

.HMV P 13229 

Sep 1928 



c/w 19-13075 

.TWIN FT 2355 

Nov 1932 

BX4823 

FT-890 

BAI SUNDRA BAI 





Dile Nadanko Hum 

- 

[HINDUSTANI] 



c/w [BX-4809] 

.TWIN FT 890 

Mar 1932 

Recordings taken 

at BOMBAY by ROBERT EDWARD BECKETT 

1930 

BD8521 


BAI SUNDRA BAI 





- 

- 

[HINDUSTANI] 

BD8522 

80-1629 

BAI SUNDRA BAI 





Dil Bekarar Tune 

- GAZAL 

[HINDUSTANI] 



c/w 80-1630 

.HMV P 13379 

Sep 1930 

8D8523 

80-2732 

BAI SUNDRA BAI 



. . .1 


Aalla Ho Namvali 

- BHAJAN 

[HINDUSTANI] 



c/w 80-2753 

.HMV P 13451 

Dec 1930 

BD8524 

80-2087 

BAI SUNDRA BAI 





Lagire Najariya 

- DADRA 

[HINDUSTANI] 



c/w 80-2088 

.HMV P 13387 

Oct 1930 

BD8525 

80-2753 

BAI SUNDRA BAI 





Mora Piya Rahe Pardes - KALINGDA 

[HINDUSTANI] 



c/w 80-2752 

-HMV P 13451 

Dec 1930 
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BAI SUNDRA BAI - Discography 


BD8526 80-2854 

BD8527 80-1630 

BD8528 19-13834 

BD8529 19-13832 

BD8530 80-1032 

BD8531 19-13833 

BD8532 80-1033 

BD8533 80-2089 

BD8534 80-2090 

. . .2 

BD8535 19-13830 

BD8536 19-13831 

BD8537 80-2088 

BD8538 80-2855 

BD8539 19-13835 


BAI SUNDRA BAI 


Nahi Kuch Kam Duniyase - BHAJAN 


[HINDUSTANI] 

c/w 80-2855 

.HMV P 13461 


Feb 1931 

BAI SUNDRA BAI 




Agarch Bandan Va Jinki - GAZAL 


[HINDUSTANI] 

c/w 80-1629 

.HMV P 13379 


Sep 1930 

BAI SUNDRA BAI 




Matware Tore Nainava - BHAIRVI 


[HINDUSTANI] 

c/w 19-13835 

.HMV P 13305 


Sep 1929 

BAI SUNDRA BAI 




Tarun Jwaicbe 

- LAVNI 


[MARATHI] 

c/w 19-13833 

.HMV P 13298 


Sep 1929 

BAI SUNDRA BAI 




Tujha Tharkat Tharkat Chalana - LAVNI 

[MARATHI] 

c/w 80-1033 

.HMV P 13358 


Jun 1930 

BAI SUNDRA BAI 




Chandra Chakori Pari - LAVNI 


[MARATHI] 

c/w 19-13832 

.HMV P 13298 


Sep 1929 

BAI SUNDRA BAI 




Nako Nadi Lavun 

- LAVNI 


[MARATHI] 

c/w 80-1032 

.HMV P 13358 


Jun 1930 

c/w 80-2088 

.TWIN FT 5351 


Jan 1936 

BAI SUNDRA BAI 




Maj Parisa Dusari 

Kon - LAVNI 


[MARATHI] 

c/w 80-2090 

.HMV P 13388 


Oct 1930 

c/w 80-2090 

.TWIN FT 5061 


Dec 1934 

BAI SUNDRA BAI 




Aajnachya Gagori Wo 

To Nandkujaar - LAVNI 

[MARATHI] 

c/w 80-2089 

.HMV P 13388 


Oct 1930 

c/w 80-2089 

.TWIN FT 5061 


Dec 1934 

BAI SUNDRA BAI 




Tuinhi Maj he Savkar 

(Part 

1) 

[HINDUSTANI] 

c/w 19-13831 

.HMV P 13297 


Sep 1929 

BAI SUNDRA BAI 




Tmnhi Maj he Savkar 

(Part 

2) 

[HINDUSTANI] 

c/w 19-13830 

.HMV P 13297 


Sep 1929 

BAI SUNDRA BAI 




Dipvalichya Sani Rajasa - LAVNI 


[HINDUSTANI] 

c/w 80-2087 

.HMV P 13387 


Oct 1930 

c/w 80-1033 

.TWIN FT 5351 


Jan 1936 

BAX SUNDRA BAI 




Mehaphilmen Kahin 

Wo - GAZAL 


[HINDUSTANI] 

c/w 80-2854 

.HMV P 13461 


Feb 1931 

BAI SUNDRA BAI 




Turn Ek Bosa Karo Inayat - GAZAL 


[HINDUSTANI] 

c/w 19-13834 

.HMV P 13305 


Sep 1929 
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BAI SUNDRABAI - Discography 


ODEON 


"Recorded by Carl Lindstrom, A.G. Berlin, through their agents in Indian 
The Comsos Engineering Co., (India) Ltd. 139 Medows Street, Fort, Bombay. 


245000 - Series 


Recordings taken 
Ke8 245000a 

Kel3 245000b 

Ke3 A-245001b 

Kel8 A-245001a 

Ke5 B-245001 

Kel8 B-245001 

Ke7 A-245022a 

Kel4 A-245022b 

Ke5 A-245023 

KelO A-245023 


at BOMBAY by Mr. 

R. SCHK0LZIGER 


1930 

BAI SUNDRABAI - Poona 




Mora Bansivala Karvha - BANARASI BHAJAN 


[URDU] 

c/w [Ke-13] 

.0DE0N 

245000 

[Germany] 


c/w [Ke-13] 

.0DE0N 

245000 

[India] 

1932 

c/w [Ke-13] 

BAI SUNDRABAI 

.COLUMBIA 

VE 5022 


1943 

Piya Rahe Pardes 

- JOGIYA 



[URDU] 

c/w [Ke-8] 

.0DE0N 

245000 

[Germany] 


c/w [Ke-8] 

.0DE0N 

245000 

[India] 

1932 

c/w [Ke-8] 

BAI SUNDRABAI 

.COLUMBIA 

VE 5022 


1943 

Wo Hamse Chup Hain Hum Unse Chup Hain - 

GAZAL 

[URDU] 

c/w [Ke-18] 

BAI SUNDRABAI 

.ODEON 

245001 

[Germany] 


Aakeli Mat Jaiyo 

Radhe - BHAIRVI 


[URDU] 

c/w [Ke-3] 

.ODEON 

245001 

[Germany] 


c/w [Ke-5] 

.ODEON 

245001 

[India] 


c/w [Ke-5] 

.COLUMBIA 

VE 5060 

Jun 1954 

BAI SUNDRABAI 





Kaun Tarahase Turn Phelkat - H0RI KAFI 


[URDU] 

c/w [Ke-18] 

.ODEON 

245001 

[India] 


c/w [Ke-18] 

.COLUMBIA 

VE 5060 

Jun 1954 

BAI SUNDRABAI 





Aakeli Mat Jaiyo 

Radhe - BHAIRVI 


[URDU] 

c/w [Ke-5] 

.ODEON 

245001 

[India] 


c/w [Ke-5] 

.COLUMBIA 

VE 5060 



BAI SUNDRABAI 





Mere Maula Bulale Madinejoe Mujhe - KAWALI 

[URDU] 

c/w [Ke-14] 

BAI SUNDRABAI 

.ODEON 

245022 



Is Ishkalci Surat 

Main Bataun 

- GAZAL 


[URDU] 

c/w [Ke-7] 

.ODEON 

245022 



BAI SUNDRABAI 





Kaun Tarahase Turn Phekat - H0RI 


[URDU] 

[Ke-10] 

BAI SUNDRABAI 

.ODEON 

245023 



Aaji Yashile Jartari - GA2AL 

(THUMRI) 


[URDU] 

c/w [Ke-5] 

.ODEON 

245023 
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BAI SUNDRABAI - Discography 


Ke2 

A-245045a 

BAI SUNDRABAI 





Sanvariya Kahe Mare Najariya 

- JILHA 

[URDU] 



c/w [Ke-15] .ODEON 

245045 

May 1931 

Kel5 

A-245045b 

BAI SUNDRABAI 





Sakhiri Piya Nahi Ghar Aaye- 

KAJRI 

[URDU] 



c/w [Ke-2] .ODEON 

245045 

May 1931 

Ke4 

A-245067a 

BAI SUNDRABAI 





Hato Hato Sainya - THUMRI 


[HINDUSTANI] 



c/w [Ke-12] .ODEON 

245067 


Kel2 

A-245067b 

BAI SUNDRABAI 





Lage Mori Bindiyan - GARBI 


[HINDUSTANI] 



c/w [Ke-4] .ODEON 

245067 


Ke6 

A-245078a 

BAI SUNDRABAI 





Kahe Rama Manat Jiyara Hainara 

- DEHAKA 

[URDU] 



c/w [Ke-9] .ODEON 

245078 


Ke9 

A-245078b 

BAI SUNDRABAI 





Kaise Jiyo Ram Nagariyan - THUMRI 

[URDU] 



c/w [Ke-6] .ODEON 

245078 


Ke40 

A-245092a s HIRABAI BARODEKAR 





Me Aghana Na Shive Bhiti Mani 

- PILOO 

[MARATHI] 



c/w [Ke-16] .ODEON 

245092 

Nov 1931 

Kel6 

A-245092b 

BAI SUNDRABAI 





Lutalasi Rang - LAVNI 

[MARATHI] 



c/w [Ke40] .ODEON 

245092 

Nov 1931 

Kel 

A-245108a 

BAI SUNDRABAI 





Kaheko Neha Lagay - TILANG 


[HINDUSTANI] 



c/w [Ke-17] .ODEON 

245108 

Dec 1931 

Kel 7 

A-245108b 

BAI SUNDRABAI 





Char Dina Din Sath - BHAIRVI 


[HINDUSTANI] 



c/w [Ke-1] .ODEON 

245108 

Dec 1931 

Kell 

A-245847 a 

BAI SUNDERABAI 





Lat Uljhi Suljhya Dere Balina 

- BIHAG 

[HINDUSTANI] 



c/w [Ke-106] .ODEON 

245847 

Apr 1932 

Kel06 

A-245847b 

MALKA JAN (Gaya) 





Lage More Bindiyan Chalak Na 

Jay - DADRA 

[HINDUSTANI] 



c/w [Ke-11] .ODEON 

245847 

Apr 1932 


A-245848a 

BAI SUNDRABAI & VATSALABAI 





Kaysi Bajavat Bansariya - THUMRI 

[HINDUSTANI] 



c/w .ODEON 

A 245848 

Apr 1932 


A-245848b 

BAI SUNDRABAI & VATSALABAI 





Akeli Mat Jaiyo Radhe - BHAJAN 

[HINDUSTANI] 



c/w ODEON 

A 245848 

Apr 1932 


NOTE: Some matrix numbers not traced t listing is by catalogue numbers. 
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9 BAI SUNDRABAI - Discography 


ODEON 


Recorded by Carl Lindstrom, A.G. Berlin, through their agents in India: 
Ruby Record Company, 10-12 Churchgate Street, Fort, Bombay. 


SA-3000 

Series 




BLUE Label 

Recordings taken 

at BOMBAY 




1934 

s-629 

SA-3002 

BAI SUNDRABAI 







Mathura Na Sahi Gokul Hi Sahe - BHAJAN 


[HINDI] 



c/w [s-630] 

.ODEON 

SA 3002 


Aug 1934 

s-630 

SA-3002 

BAI SUNDRABAI 







Sundar Sari More 

- 

KEHARVA 


[HINDI] 



c/w [s-629] 

-ODEON 

SA 3002 


Aug 1934 

s-551 

SA-3p08 

BAI SUNDRABAI 







Vanvasi Ram Majha 

- 

BHAJAN 


[MARATHI] 



c/w [s-552] 

-ODEON 

SA 3008 


Sep 1934 



c/w [s-552] 

.ODEON 

SA 3008 

reissue 

May 1941 



c/w [s-552] 

.COLUMBIA VE 5002 


1943 

s-552 

SA-3008 

BAI SUNDRABAI 







Maya Bharalya Ya Jagatin - 

BHAJAN 


[MARATHI] 



c/w [s-551] 

.ODEON 

SA 3008 


Sep 1934 



c/w [s-551] 

.ODEON 

SA 3008 

reissue 

May 1941 



c/w [s-551] 

-COLUMBIA VE 5002 


1943 

s-546 

SA-3015 

BAI SUNDRABAI 







Yun To Banda Sabhesi Milta 

Hai - GAZAL 


[HINDI] 



c/w [s-547] 

.ODEON 

SA 3015 


Aug 1934 

s-547 

SA-3015 

BAI SUNDRABAI 







Gam Nahin Daska Ji 

Sbeharat Ho Nadu - < 

GAZAL 

[HINDI] 



c/w [s-546] 

.ODEON 

SA 3015 


Aug 1934 

s-545 

SA-3022 

BAI SUNDRABAI 







Chinat Nahin Badal 

Gaye Naina - PIL00 


[HINDI] 



c/w [s-694] 

.ODEON 

SA 3022 


Nov 1934 

s-694 

SA-3022 

BAI SUNDRABAI 







Naina Lagake Nibhaye Kanha 

- BHA1RVI 


[HINDI] 



c/w [s-545] 

-ODEON 

SA 3022 


Nov 1934 

s-554 

SA-3025 

BAI SUNDRABAI 







Deva Val Mi Tujhon: 

i 

BHAVGEET 


[MARATHI] 



c/w [s-624] 

.ODEON 

SA 3025 





c/w [s-624] 

.ODEON 

SA 3025 

reissue 

May 1941 

s-624 

SA-3025 

BAI SUNDRABAI 







Mole Ho Notra Khule 

BHAVGEET 


[MARATHI] 



c/w [s-554] 

-ODEON 

SA 3025 





c/w [s-554] 

.ODEON 

SA 3025 

reissue 

May 1941 
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BAI SUNDRABAI - Discography 


s-553 

s-621 

SA-3029 

SA-3029 

BAI SUNDRABAI 

Jivase Chhand Tujhe 
c/w [s-621] 

BAI SUNDRABAI 

Kali Kali Palanvala 
c/w [s-553] 

.0DE0N 

. ODEON 

BHAJAN 

SA 3029 

BHAJAN 

SA 3029 

[MARATHI] 

[MARATHI] 

s-548 

SA-3034 

BAI SUNDRABAI 






Dekho Jiya Bichan 

- THUMRI TILAK KAMOD 

[HINDUSTANI] 



c/w [s-549] 

-ODEON 

SA 3034 

Jan 1935 

s-549 

SA-3034 

BAI SUNDRABAI 






Hori Khelo Mose Nandlala - 

SINDHURA 

[HINDUSTANI] 



c/w [s-548] 

-ODEON 

SA 3034 

Jan 1935 

s-628 

SA-3037 

BAI SUNDRABAI 






Yohe Hai Aarju More 

- 

GAZAL 

[HINDUSTANI] 



c/w [s-692] 

-ODEON 

SA 3037 


s-692 

SA-3037 

BAI SUNDRABAI 





Hriye Judadi Mai 

Tore Vokub 

- GAZAL 

[HINDUSTANI] 

c/w [s-628] 

.ODEON 

SA 3037 



s-544 SA-3043 BAI SUNDRABAI 

Kunjanbanamen Sakbi - YAMAN - DHUN [HINDUSTANI] 

c/w [s-550] .0DE0N SA 3043 

c/w [s-550] .COLUMBIA VE 5035 

s-550 SA-3043 BAI SUNDRABAI 

Turn To Karat Barjore - HORI - BADU [HINDUSTANI] 

c/w [s-544] .ODEON SA 3043 

c/w [s-544] .COLUMBIA VE 5035 


Recordings taken 

s-1206 SA-3050 

s-1207 SA-3050 

at BOMBAY 





BAI SUNDRABAI 

Aiso Jhulvun Nako 
c/w [s-1207] 

BAI SUNDRABAI 
PaLbhar Chain Naso 
c/w [s-1206] 

.ODEON 

Mani - 
.ODEON 

BHAJAN MISHRA 
SA 3050 

BHAJAN SARANG 
SA 3050 

JANGLA [MARATHI] 
Sep 1935 

[MARATHI] 
Sep 1935 

s-1197 

SA-3055 

BAI SUNDRABAI 







Bhuvan Padhare 

Prabhu 

BHAJAN 

[HINDI] 



c/w [s-1198] 


.ODEON 

SA 3055 


s-1198 

SA-3055 

BAI SUNDRABAI 







Do Diya Dashun 

Jo 

- 

BHAJAN 

[HINDI] 



c/w [s-I197] 


.ODEON 

SA 3055 


s-627 

SA-3059 

BAI SUNDRABAI 







Dhund Rahire Piya 

- 

KAWALI 

[HINDUSTANI] 



c/w [s-1202] 


.ODEON 

SA 3059 

Nov 1935 

s-1202 

SA-3059 

BAI SUNDRABAI 







Phans Gaya Hai 

Dil 

- 

GAZAL 

[HINDUSTANI] 



c/w [s-627] 


-ODEON 

SA 3059 

Nov 1935 

s-1212 

SA-306L 

BAI SUNDRABAI 







Horikin Bhanak 

More 

KAFI 

[HINDUSTANI] 



c/w [s-1362] 


-ODEON 

SA 3061 
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BAI SUNDRABAI - Discography 


s-1362 SA-3061 BAI SUNDRABAI 

Rang Dekhajiya Lalachay - BHAIRVI [HINDUSTANI] 

c/w [s-1212] .ODEON SA 3061 


s-1360 

SA-3062 

BAI SUNDRABAI 





Premasi Prem Sajh 

- THUMRI 

[HINDUSTANI] 



c/w [s-1359] 

-ODEON SA 3062 

Jan 1936 

s-1359 

SA-3062 

BAI SUNDRABAI 





Ruchla Tula Aabela 

- BHAIRVI 

[HINDUSTANI] 



c/w [s-1360] 

.ODEON SA 3062 

Jan 1936 

s-1479 

SA-3064 

BAI SUNDRABAI 





Ekdin Janare Bhadi 

- BHAJAN 

[HINDUSTANI] 



c/w [s-1482] 

.ODEON SA 3064 

Mat 1936 

s-1482 

SA-3064 

BAI SUNDRABAI 





Ab Hot Hun 

- BHAJAN 

[HINDUSTANI] 



c/w [s-1479] 

.ODEON SA 3064 

Mar 1936 


SA-3066 

BAI SUNDRABAI 



■ 


Yedu Tvarit Prabhu 

- HANS KINKINI 

[HINDUSTANI] 



c/w [s-1481] 

.ODEON SA 3066 

Jun 1936 

s-1481 

SA-3 ( 066 

BAI SUNDRABAI 





Pavitra Ne Kul Pavan Ne Desh - BHAJAN 

[HINDUSTANI] 



c/w 

.ODEON SA 3066 

Jun 1936 



c/w [s-1680] 

.REGAL RL 2026 


s-1204 

SA-3071 

BAI SUNDRABAI 





Badh Kovi Kairvanin 

- BHAJAN 

[HINDI] 



c/w [s-1199] 

.ODEON SA 3071 

Aug 1936 

S-1199 

SA-3071 

BAI SUNDRABAI 





Mol Na Tab Prema 

- MISHRA MAND 

[HINDI] 



c/w [s-1204] 

.ODEON SA 3071 

Aug 1936 

s-1201 

SA-3073 

BAI SUNDRABAI 





Jo Bat Hai Jata 

- KALINGDA 

[HINDI] 



c/w [s-1484] 

.ODEON SA 3073 

Sep 1936 

s-1484 

SA-3073 

BAI SUNDRABAI 





Shan Dino Josajinun 

- GA2AL 

[HINDI] 



c/w [s-1201] 

.ODEON SA 3073 

Sep 1936 

s-2075 

SA-3074 

BAI SUNDRABAI 





Kiti Najuk Sundar Nar - LAVNI 

[MARATHI] 



c/w [s-2076] 

• ODEON SA. 3074 

Nov 1936 

s-2076 

SA-3074 

BAI SUNDRABAI 





Masi Kan Ruslan Raj ana - LAVNI 

[MARATHI] 



c/w [s-2075] 

.ODEON SA 3074 

Nov 1936 

s-2077 

SA-3078 

BAI SUNDRABAI 





Tujavina Gopgopina 

- BHAVGEET 

[MARATHI] 



c/w [s-2081] 

.ODEON SA 3078 

Jul 1937 

s-2081 

SA-3078 

BAI SUNDRABAI 




Yog Yog Gadu 

- 'Shishugat* 

[MARATHI] 

c/w [s-2077] 

.ODEON SA 3078 

Jul 1937 
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BAI SUNDRABAI - Discography 


ODEON 


SB-2000 

Series 




RED Label 


SB-2281 

BAI SUNDARABAI 






Sakbyo Koni Javlo 

- BHAVGEET 

[MARATHI] 



c/w [s-1680] 

-ODEON 

SB-2281 

Nov 1937 

s-1680 

SB-2281 

BAI SUNDRABAT 






Ved Tujhya Muraliche - BHAVGEET 

[MARATHI] 



c/vi 

-ODEON 

SA 2281 




c/w [s-1481] 

-REGAL 

RL 2026 


s-2078 

SB-2320 

BAI SUNDRABAI 






Tun Ek Prata 

- BHAVGEET 


[MARATHI] 



c/w [s-2229] 

-ODEON 

SB-2320 

May 1938 

s-2229 

SB-2320 

BAI SUNDRABAI 






Hota Kal To 

- BHAVGEET 


[MARATHI] 



c/w [s-2078] 

-ODEON 

SB 2320 

May 1938 

s-1661 

SB-23,48 

BAI SUNDRABAI 






Naya Kuthen Challi 

Svari - BHAVGEET 

[MARATHI] 



c/w [s-1485] 

-ODEON 

SB 2348 

Aug 1938 

s-1485 

SB-2348 

BAI SUNDRABAI 






Nari Dulat Kashi Ga 

. Chalo - BHAVGEET 

[MARATHI] 



c/w [3-1661] 

-ODEON 

SB 2348 


s-2489 

SB-2373 

BAI SUNDRABAI 






Raghu Kumara Tuj Vinavun - BHAVGEET 

[MARATHI] 



c/w [s-2490] 

-ODEON 

SB 2373 

Apr 1939 

s-2490 

SB-2373 

BAI SUNDRABAI 






Kan Man Hot Adhir 

- BHAVGEET 


[MARATHI] 



c/w [s-2489] 

-ODEON 

SB 2373 

Apr 1939 

s-2082 

SB-2376 

BAI SUNDRABAI 






Dhav Sakhya Vaninali 

. - BHAJAN 


[MARATHI] 



c/w [s-2418] 

-ODEON 

SB 2376 


s-2418 

SB-2376 

BAI SUNDRABAI 






Bhulavila Mam Jeev 

Bhola - BHAVGEET 

[MARATHI] 



c/w [s-2082] 

-ODEON 

SB 2376 


ODEON 

SR-5000 

Series 

[12 inch] 



RED Label 


Rsl419 

SR-5002 BAI SUNDRABAI 



Tun Hansalis Majla - LAVNI 

[MARATHI] 


c/w [Rs-1421] -ODEON SR 5002 

Mar 1936 

Rsl42I 

SR-5002 BAI SUNDRA BAI 



Tun Nako Karun Ghadi - LAVNI 

[MARATHI] 


c/w [Rs-1419] -ODEON SR 5002 

Mar 1936 

NOTE: 

Some matrix numbers not traced, listing is by 

catalogue numbers. 
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BAI SUNDRABAI - Discography 


BAI SUNDRA BAI 


Issued by The Twin Record Co., Ltd,, Calcutta and Bombay 
a subsidiary company of The Gramophone Co., Ltd., Calcutta and Bombay. 


TWIN 






YELLOW Label 

BD248 

X3-103414 

BAI SUNDRA BAI 







Kanha Multhse Na Bole Rama - 

PIL00 

BHAJAN 

[HINDUSTANI] 



c/w [BD-2156] 

.TWIN FT 

633 

[N 1415] 

Aug 1931 

BD2156 

16-13200 

BAI SUNDRA BAI 





. -.2 


Radhe Krishna Bol 

Mukhase - 

PIL00 

BHAJAN 

[HINDUSTANI] 



c/w [BD-248] 

.TWIN FT 

633 

[N 1592] 

Aug 1931 

BD2155 

16-13199 

BAI SUNDRA BAI 







Jao Jao Krishna Murari 



[HINDUSTANI] 



c/w [BD-253] 

.TWIN FT 

703 

[N 1643] 

Oct 1931 

BD253 

X3-103415 

BAI SUNDRA BAI 







Sej Chadhat Dar Lage 



[HINDUSTANI] 



c/m [BD-2156] 

.TWIN FT 

703 

[N 1415] 

Oct 1931 

BX4809 

FT-890 

BAI SUNDRA BAI 







Larje Hamara Jiya 

- 



[HINDUSTANI] 



c/w [BX-4823] 

.TWIN FT 

890 


Mar 1932 

BX4823 

FT-890 

BAI SUNDRA BAI 







Dile Nadanko Hum 

- 



[HINDUSTANI] 



c/m [BX-4809] 

.TWIN FT 

890 


Mar 1932 

BX4817 

FT-2003 

BAI SUNDRA BAI 







Bai Me Bholi Aapuli Manat - 

LAVNI 


[MARATHI] 



c/w [BX-4820] 

.TWIN FT 

2003 


May 1932 

BX4820 

FT-2003 

BAI SUNDRA BAI 




.. 



Bhola Disla Masi 

- LAVNI 



[MARATHI] 



c/m [BX-4817] 

.TWIN FT 

2003 


May 1932 

BX4818 

19-13074 

BAI SUNDRA BAI 







Yene Jane Kan Ho Varjile - LAVNI 


[MARATHI] 



c/w [BX-4822-2] 

.TWIN FT 

2355 

[P 13229] 

Nov 1932 

BX4822 

19-13075 

BAI SUNDRA BAI 





...2 


Kuthavar Pahu Vat 

- LAVNI 



[MARATHI] 



c/w [BX-4818] 

.TWIN FT 

2355 

[P 13229] 

Nov 1932 

BX65 

17-13819 

BAI SUNDRA BAI 







Tumhise Lage 

- KHAMAJ 

DADRA 


[HINDUSTANI] 



c/w [BX-68] 

.TWIN FT 

2390 

[P 9699] 

Dec 1932 

BX68 

17-13820 

BAI SUNDRA BAI 






Aaye Gagori Wo To Nandkumar - DADRA [HINDUSTANI] 

c/w [BX-65] .TWIN FT 2390 [P 9699] Dec 1932 

BAI SUNDRABAI 

Nit ' 

FT 2390 f *1N ^ uf insfurt 

W5T 

HHft *ffft nn Pint 
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From ODEON Catalogue March 1937 
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BAI SUNDRABAI - Discography 


14 


BD8533 80-2089 BAI SUNDRA BAI 


BD8534 

. . .2 


BD8537 


BD8532 


Maj Parisa Dusari 

Kon - LAVNI 



[MARATHI] 

c/w [BD-8534-2] 
BAI SUNDRA BAI 

.TWIN 

FT 5061 

[P 

13388] 

Dec 1934 

Aainachya Manamadhye Nako 

- LAVNI 



[MARATHI] 

c/w [BD-8533] 

.TWIN 

FT 5061 

[P 

13388] 

Dec 1934 

BAI SUNDRA BAI 
Dipvalichya Sani 

Rajasa - 

- LAVNI 



[MARATHI] 

c/w [BD-8532] 

BAI SUNDRA BAI 

.TWIN 

FT 5351 

[P 

13387] 

Jun 1936 

Nako Nadi Lavun 

- LAVNI 



[MARATHI] 

c/w [BD-8537] 

.TWIN 

FT 5351 

[P 

13358] 

Jun 1936 


NOTE: Most of the 'TWIN* releases are reissues of recordings originally 
issued on 'HIS MASTER’S VOICE' (as indicated by brackets) 
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15 BAI SUNDRA BAI - Discography 

COLUMBIA 


Issued by Columbia Graphophone Co., Ltd., Calcutta and Bombay, 
an associate company of The Gramophone Co.„ Ltd., Calcutta and Bombay, 


COLUMBIA 

VE 5000 

series 



VIOLET Label 

Reissued 

from original recordings taken by Carl Lindstrom, A.G. Berlin, 

and released on the 'ODEON' label, 

through The 

Cosmos Engineering Co., 

(India) ] 

Ltd., Bombay, and Ruby Record Co., Bombay 


Ke-8 

VE-5022 

BAI SUNDRABAI 






Mora Bansivala Kanha - BHAJAN 


[MARATHI] 



c/w [Ke-13] 

.COLUMBIA 

VE 5022 

[Reissue] 



c/w [Ke-13] 

.ODEON 

A 245000 


Ke-13 

VE-5022 

BAI SINDRABAI 






Piya Rahe Pardes 

- JOGIYA 


[HINDUSTANI] 



c/w [Ke-8] 

.COLUMBIA 

VE 5022 

[Reissue] 



c/w [Ke-8] 

.ODEON 

A 245000 


s-544 

VE-5035 

BAI SUNDRABAI 






Turn To Karat Barjori Kanha - 

HORI 

[HINDUSTANI] 



c/w [s-550] 

.COLUMBIA 

VE 5035 

[Reissue] 



c/w [s-550] 

.ODEON 

SA 3043 


s-550 

VE-5035 

BAI SUNDRABAI 






Kunjan Banmen Sakhi Jhule 


[HINDUSTANI] 



c/w [s-544] 

.COLUMBIA 

VE 5035 

[Reissue] 



c/w [s-544] 

.ODEON 

SA 3043 


Ke-5 

VE-5060 

BAI SUNDRABAI 






Kaun Tarahase Turn 

- HORI 


[HINDUSTANI] 



c/w [Ke-18] 

.COLUMBIA 

VE 5060 

[Reissue] 



c/w [Ke-18] 

.ODEON 

A 245001 


Ke-18 

VE-5060 

BAI SUNDRABAI 






Aakeli Mat Jaiyo 

- BHAJAN 


[HINDUSTANI] 



c/w [Ke-5] 

.COLUMBIA 

VE 5060 

[Reissue] 



c/w [Ke-5] 

.ODEON 

A 245001 




47 














16 


BAI SUNDRA BAI - Discography 


REGAL 


Issued by Columbia Graphophone Co., Ltd., Calcutta and Bombay, 
an associate company of The Gramophone Co., Ltd., Calcutta and Bombay. 


REGAL 

RL-2000 

Series 




RED Label 

Original recordings taken by Carl 

Lindstrom, 

A.G. 

Berlin 


s-1481 

RL-2026 

BAI SUNDRABAI 
Pavitra Te Kul 

- BHAJAN 



[MARATHI] 



c/w [s-1680] 

■REGAL 

RL 

2026 

[Reissue]Dec 1945 




.ODEON 

SA 

3066 


s-1680 

RL-2026 

BAI SUNDRABAI 







Ved Tujhya Muraliche - BHAVGEET 


[MARATHI] 

' 


c/w [s-148l] 

■REGAL 

RL 

2026 

[Reissue]Dec 1945 


, 


.ODEON 

SB 

2281 


s-2494 

RL-2032 

BAI SUNDRABAI 

Holi Kasali Aasbi 

- LAVNI 



[MARATHI] 



c/w [s-2495] 

.REGAL 

RL 

2032 

Nov 1909 

s-2495 

RL-2032 

BAI SUNDRABAI 
Sneha Tiunhi Kela 

- LAVNI 



[MARATHI] 



c/w [s-2094] 

.REGAL 

RL 

2032 

Nov 1949 

NOTE: 

RL-2026 is a reissue of 'ODEON' SA 3066, however, 

RL 2032, has not 


been traced as having been previously 

released by Ruby Record Co. 


YOUNG INDIA 


Recorded 
Co., Ltd, 

and manufactured by The National Gramophone Record Manufacturing 
■, Sewri Cross Road, Wadala, Bombay. 

PF3080 

MP-576 

BAI SUNDRABAI, SHAHU M0DAK & SHATA HUBLIKAR 

Man Papi Bhoola - Film: MANOOS 

c/w [PF-3081] .YOUNG INDIA MP 576 

[MARATHI] 

PF3081 

MP-576 

BAI SUNDRABAI 

Tod Tod Re Moha Jala - Film: MANOOS 
c/w [PF-3080] .YOUNG INDIA MP 576 

[MARATHI] 

PF3080 

MP-583 

BAI SUNDRABAI, SHAHU M0DAK & SHANTA HUBLIKAR 

Man Papi Bhoola - Film: AADMI 

c/w [PF-3082] .YOUNG INDIA MP 583 

[HINDI] 

PF3082 

MP-583 

BAI SUNDRABAI 

Jag Jag Meethi Nindse - Film: AADMI 
c/w [PF-3080] .YOUNG INDIA MP 583 

[HINDI] 
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BAX SUNDRA BAI - Discograpy 


HIS MASTER'S VOICE 


Recorded 

by The Gramophone Co., Ltd., Bombay 



HIS MASTER'S VOICE N series 


PLUM Label 

0ML2319 

N-15097 BAI SUNDRABAI 

Pooja Shevatachi Payi Tujhya - 

■ Film: SANGAM 

[MARATHI] 


c/w [0ML-2326] .HMV 

N 15097 

Nov 1941 

0ML2326 

N-15097 BAI SUNDRABAI 

Deva Tujhiya Aale Dari - Film: 

SANGAM 

[MARATHI] 


c/w [0ML-2319] .HMV 

N 15097 

Nov 1941 


Discography: 

Prepared by Suresh Chandvankar, Michael Kinnear and A.T. 

— — — — — — — — — _ —_ L. —— — — H —— — —-- 

rr w-i ni— i nr ■ ■ r- 


Athayle. 



Miss Sunderfibai. 

fro.. 

Eb m e . i n czz zz^ =z^)L l -_j.qc 


3n0 
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LETTERS TO THE EDITOR 


From- 

Dr.S.V.Gokhale 

5, Shiv Shakti, Naigaum Rd.No.2, 
Dadar (E), Mumbai - 400 014. 


Date : April 12, 1998 
Dear Mr.Chandvankar, 

Mr.Meher was kind enough to lend me the January 1996 (vol.21) issue of The 
Record News'. Some remarks are called for on the material concerning Vaze Bua, 
whom I had heard for over ten years (1925-35). and who had the kindness to 
befriend me and give guidance. 

1 ] He died on May 5, 1943 and not 1945. 

2] His younger son Laxman, could make a living by the Sitar which his father had 
taught him. Such was Vazebua's command on instruments. But his forte was the 
Tabla 1 . That is why he could challenge, and hold his own as a singer, with giants 
like Natthu Khan, Kanthe Maharaj, Tirakhawa etc. He used to say - and has 
written too - that he had assisted Sir C.V.Raman in his research on the tabla. I 
became familiar with Sir C.V.Raman in the post war years, and pointedly asked 
him about this. He had forgotten the name but remembered the person. This was 
at Calcutta. 

3] The only pupils who can claim to his ‘ gayaki ‘ are his elder son Shivrama and 
to some extent only, Haribhau Ghangrekar. Gajananrao Joshi could not pick up 
much, and Bhaskar Joshi was a ‘ student‘in his last two years only. 

4] High fundamental pitch, with a powerful throw and loud voice, were - according 
to him - a legacy of Nissar Hussein Khan. In my 80 years of listening to Indian 
classical vocal music, 1 have not heard a more powerful and louder voice than that 
of Vaze Bua. Pandit Vishnu Digambar Paluskar comes next, but unfortunately 
there is no gramophone record to testify this. Bade Gulam AN Khan had a 
powerful throw too and so had Keshav Rao Bhosle. Then comes Master 
Deenanath Mangeshkar. 

5] His ‘ short phrases ‘, 11 abrupt cut-offs and the likes were not a result of the so 
called “ aesthetic perceptions He was a chronic asthmatic with severe diabetes, 
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and had to make the best of his handicaps. [ such was the case with Master 
Krishnarao after his bout with pleurisy]. The account given by Mr.Govindrao 
Tembe in his ‘ Majha Sangeet Vyasang “ suggests that Vazebua’s handicaps 
arose as he aged. 

This malady was sometimes dormant, and then he was a terror. We had night 
long concerts (with about 30-50 listeners) which were a torrent of continuous 
musical phrases. He had a peculiar 'trick’ of contracting throat muscles which 
enabled him to sing even with C’ as the tonic !, His repertoire was a legendary in 
his time, and diverse obscure rag as and bandishes were in his stock. 

6] It is not correct to say that he preferred teen taal and zaptaal. He was at home 
even in Dhamar, Sawari, etc.and used them with gusto. 

7] His enunciation, however was atrocious. Particularly offensive to my ears is ‘ch’ 
for ‘s’. (e.g.’Chaki Mukchounde' for ‘sakhi Mukha Chandra’) This has led to the 
errors in transcribing the text of the songs, for example in 'Sangeet Kala Prakash’. 

I bear witness that the score (notation) and song texts in that book is authored by 
his pupils Mr.Phatak and assisted by Haribhau Ghangrekar. An example of the 
‘distortion' I complain is 'Damani Sikonde Chonde Sumanua Laraje’ - which 
should be ‘Damanise Kaun De Sandesa Manava Laraje’ - which says a lot about 
phatak and ghangrekar. 

8] His handicap coupled with old age must have, I think, resulted in fatigue. He is 
obviously tired in his Barwa record (Bol Radhe Tun) and more so in Gara 
Bageshree (Joban Rasa). He is definitely out of tune : something unheard of 
about five years previous to the recordings. I have witnessed that on occasions, 
when his blood pressure rose very high, he used to forget even well-known 
asthayis. He appeared to be bewildered on such occasions. 

9] Personally I am disappointed to the cheej’s and ragas he has chosen for 
recordings. Bhajan, Tilang, Khamaj is childish. He used to sing all the four types 
of Raga Khat, at least eight types of Todi and he used to enjoy the renderings 
thoroughly. ‘ Balabal Jaiye ’ is Khamaji Bhatiyar and ‘ Har Har Shankar ’ is Bibhasi 
Bhatiyar. 

All this goes to emphasize that the gramophone records can not be taken as 
primary data for music or for history. These are secondary sources. For example, 
one would commit a gross error if one draws conclusions from Rahimat Khan 
Haddu Khan’s records. There is no trace of the qualities recorded in 
reminiscences by contemporaries of that great musician. One gets merely the 
impression of a God given voice. There is no bandish, no diversity of aalap-taan 
patterns, no bol-taan, no layakari...nothing !. Abdul Karim Khan’s concerts were 
an entirely different affair from what one would deduce from his recordings. 
Master Krishnarao is another example. On the other hand Kesar Bai Kerkar or Bal 
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Gandharva can be ‘sampled 1 from the gramophone records. [Perhaps that is why 
you could unearth ‘Mr.Bal Gandharva’ recently as Mr.A.N.Barodekar (on Sun Disc 
Records) from the record archives, (please see TRN - Bal Gandharva revisited)]. 

11] To fathom the depth of Vaze Bua’s outlook on music, I recommend his 
'Reminiscences and experiences in my musical life’ (Original in Marathi titled - 
‘Majhya Sangeet Vishayak Aathavani Aani Anubhav’) in ‘Sahyadri Masik’. This 
was published around 1938-40 and reprinted by Mr.V.V.Bhat in his ‘Sangrahalaya 
Masik 1 . As a matter of fact the text handwritten by Vaze Bua was ‘polished 1 by 
Mr.N.C.Kelkar. 

12] As regards the discography, the Columbia records are said to be light green. 
As far as I remember they were so ‘light’ as to appear - to me at least - nearly 
white. Nine records containing eighteen songs are listed. I had one more record 
with the song ‘Jeevan Aab Thoro 3 (Thodo) in Raga Manjh. The full song text is - 

“ Jeevan Aab Thoro | Ka Mope Aat Kathan Aayo || 

Na Liyo Naam Na Kiyo Dhyan \ Na Gayo Ganga Snan || etc. 

I don’t remember just now the song on the other side. I am making enquiries, and 
shall let you know soon. 

[ * We have not seen or heard of this record. May be this was a test copy and not 
released commercially. - Editor ] 

- On p.27, Nos.we 12765 to 12777 - Shamshad Bai of Delhi - I had a white (light 
green) Columbia label record of this Bai - 'Payalki Jhankah in Puriya Dhanashree. 
On the other side there was a thumri - 'Mera Man Manat Nahi Re’ in raga Khamaj. 

- Regarding the photograph on p.24, from recording studio - 

a) The studio is stated to be that of Columbia Co. (and not the Columbia 
Gramophone Company). The photo includes Bapurao Pendharkar, who died in 
1937. But records on p.29 are dated 1939-40. Therefore the photo must have 
been taken at Rampart Row for Columbia, 

b) “Ratnakar Pai on Harmonium” - needs verification (so also perhaps ‘Shetty’) 

c) On p.29, the only record which is not dated 1939 or 40 is Khat (Vidyadhar 
Gunijan) and Todi (Masalat Poonch) : Columbia GE 3177 of August 1933. Is this 
an anomaly or a misprint for 1939-40 ? 

* This is not a criticism but an appreciation of the good work that you people are 
doing. If and when you write to Mr.Michael Kinnear, please give him my regards. 1 
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have not seen him for years. He was going to write a definitive biography and 
discography of Abdul Karim Khan. What happened to the project I wonder. 

With regards to yourself and to your society, 

Yours, 

sd/- 

[SA/.Gokhaie] 
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Gharanas - the lineages of 
Indian classical music 

'Gharana' is derived from the root word 'Gltar' 
connoting bouse, home and. most appropriately, 
family. The term is applied to the various schools of 
Hindustani classical music, especially khayal The 
concept is closely linked to the oral tradition, the 
Guni-Shishya Parampan and to the ctbos of (he 
guild system, which continues to operate in the 
development and handing over of skills from father 
to son, in eloseued traditions in many fields of Indian 
learning and expertise. 

As Indian an music flowed along the mi lien ia 
developing from gandharvn to gana, and from 
prabandha to dbrupad to khayal. multifarious sub- 
traditions of ragfl music crystallised into several 
gharanas of khayal as we know them today. These 
lineages germinated around scats of patronage and 
Often were named after them. The critical factor 
about the gharana system is the prevalence of 
Individual styles of rendition, which acquired 
distinct and special aesthetic value, along with 
Individual repertoires of compositions and even ruga 
specialities. The styles of the gharanas often lend to 
be dominant creations of individuals, whose 
command over audiences has been extraordinary. 

As Indian classical music moves into the 21 si 
century.'it is significantly rcdefiolng its position 
within the blitz of commercial music proliferation. 
The sensitive and subtle aesthetics of gh&rana 
individualities may merge into an eclectic approach. 
Yet, the significance of gharana ideology will 
remain, representing the aesthetic and functional 
value of heritage (virasai) - living tributes to 
centuries of disciplined artistic endeavour. 


G wntior CWmi 

The Gwalior gharana owe* its establishment to 
Udnd Hadrfcj Khan and Uctad Unasu Khan. Prom 
this source nor only hove several branche* of the 
ghanma emerged but almost all gharanas of vocal 
truaie today teem to trace a port of their on gin to thit 
gresU source. Maharashtra owes it* musical wealth to 
this gharana, thanks to Psodil BalakrishaAbua 
IchalkAranjiiar. 

StylffiicaJly the goik.ee of this gharana is best 
described as who I uric sod, in a sense, representative 
of the Original form and principles of khayal. The 
Vila mbit Khayal bon dish constitutes the nucleus of 
this tiyJe. Improvisation is seen fundamentally » 
variations along contours of the compositon. Aiaop is 
mwe appropriately Sihai-Bharna in akav and with 
bolt -leading progressively through behlavn and bol- 
taans to Lsaas. A Lankan employed «e predominantly 
meeods, chocs*. gamafcx. laheks and khalkas - *11 
sensibly ba la nce d towards a copybook approach. 
Taans are strongly ragnnga. This gharana is the only 
One which continue* to follow the original temporal 
canvases of Lais like Til wad*. Adschautal, Jhuim 
etc. without extension into sti-viIambit lays which 
camo later and was adopted by alrrost all other 
ghwanas. 

ftasnabishaabua Vaze was one of the greatest doyens 
of the Gwalior Gharana. Also known as Vaze Bus. 
this, moral ro left an indelible mark on the imwica) 
nu^> of India- 


:—'s 

Ramakrishnabua 

Vaze 

Gwalior Gharana 

Suit A 

Rlutfyar 
Bbalrav Bahar 
JminpaH 
Todl 
Kham^J 

Biindmnt Strang 
TOang Tbumrl 
Kk*i 

SidtB 

Btntri 

BJuUmi 

Minn 

TOUKamod 
Nal BQuf 
KhtBbanti 
KtO Ktnada 
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BIRGIT LOTZ VERB AG 


JEAN PAUL STR. 6 * 53173 BONN * TEL:+49(0)228-352808 FAX:+49(0)228-365142 * GERMANY 


BIRGIT LOTZ VERLAG * JEAN PAUL STR. 6 * 53173 BONN 

Suresh Chandvankar, S1RC 

207, Parashara, TIFR Housing Colony 

Navy Nagar, Coloba 

Mumbai, 400 005, INDIEN 


Bonn, den 27,04.98 


Dear Suresh, 


thai ,k you for the recent Tagore special issue of The Record News . You may be 
interested to know that I have documented Tagore's recordings in Germany and that 
the information was published as part of the German National Discography , which ! 
currently edit: 

Rainer E. Lotz, Michael E. Gunrem & Walter Roller: Discographie der deutschen 
Sprachaufnahmen , Band 1 (1995: Birgit LotzVerlag, Bonn, Germany) 

(ISBN 3-9803461-4-5) 

I enclose a print-out of the relevant page, as well as a flyer for the entire project which 
attempts do document all historical sound documents ever made in Germany during the 
„shellac era 11 . The details on Tagore were published in volume 1 of the series devoted 
to spoken word recordings. RRG is the Reichs-Rundfunkgesellschaft, M+T means 
Music and Text (composer and writer). 

Record RRG Ffm.58 contains a recital in Bengal language, transcribed from a wax 
cylinder. The title, retranslated into English, would be Js it true, then?" or something 
like that. Can you identify the original source? It is possibly a recording brought to 
Germany by Tagore himself. 


I am glad to see that you keep the SIRC going!! Yours - 

IT? 

Rainer. 

PS: 1 intend to visit India again, later this year and in the company of my wife, but shall 
probably confine my stay to Bangalore. 
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Response to Dr.Lotz’s letter from Amitabha Ghosh, Calcutta - 


Dear Sureshji, 

Thanks a lot for sending me the copy of Dr.Rainer Lotz’s letter with the annexture. 

I strongly recommend that this should be included in our journal. I propose to add 
the following information as a response from an Indian discographer - 

Tagore visited Europe on number of occasions. But even in the Rabindra Bhavan 
of Shantiniketan - the richest archive pertaining to Tagore - there is no audio 
information available regarding Tagore’s voice recordings in Germany. There are 
only three examples of Tagore’s voice recorded outside India - a recital from 
Sonar Tori, in Sweden (1921), ‘ The Message of the Forest ' procured from the 
Prussian academy and Imperial Archives (recorded in 1921) and ' Message of 
Rabindranath Tagore to Canada \ Audio Scription Inc.,New York, Aluminum 
record. 

In View of this Dr.Lotz’s discography has opened a new horizon. I am taking the 
liberty of sending a photocopy of this letter to Professor Swapan Majumdar, 
Director, Rabindra Bhavan, Vishva Bharati, Shantiniketan with the hope that he 
swill be able to open a dialogue with Dr.Lotz. 

Regarding Record RRG Ffm,58, containing a recital in Bengali as mentioned by 
Dr.Rainer, I have the following comments to make. Dr.Lotz has suggested that 
this recital was transcribed from a wax cylinder and was u possibly a recording 
brought to Germany by Tagore himself It is true that Tagore’s voice was first 
commercially marketed in wax cylinder format by H.Bose’s record in 1905, but the 
till existing advertisements or catalogues of H.Bose’s records / wax cylinders do 
not reveal that this recital was marketed. This of course does not rule out that 
Tagore never recorded this piece for H.Bose. But none the less it is really difficult 
to accept that Tagore brought a wax cylinder recording to Germany in 1930. On a 
commercial basis, wax cylinder recording in India commenced with H.Bose in 
1910-11. When Bose entered into a collaboration with Pathe to transfer his 
cylinders into disc records - wax cylinders were obliterated. I am very curious to 
know how Dr.Rainer attributes this piece as one ‘transcribed from a wax cylinder 1 . 

u ist es denn wahr ? “ - translated as : ’ Is it true then ? 1 - the Bengali recital of 
Tagore can easily be identified with Tagore's poem ' Pranay Prashna ' written in 
1897. Later the poet also set it into tune but then the text was somewhat changed 

- “ Is it true, absolutely true ? u . - something like that. It will be nice if we can 
obtain this recording and that Dr.Lotz tells us about the availability of this CD / 
Cassette outside Germany. 

- Amitabha Ghosh 

26 Central Road, Calcutta - 700 032. India. 
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Rabindranath Tagore 


Rabindranath Tagore 


Indischcr Dichter und Philosoph (gcb. 1861 in Kalkulta; gest. 1941 in Santinikiten, West-Bcngalcn). Die von ihm komponierte 
"Indischc Nalionalhymne" wurde am 17 August 1938 von ciner indisehen Kapelle unter der Leitung von Ambique Majundar filr 
den Deutschen Kurzwc llcn-Sender auf Schallplatte 38274 aufgenommen. 


Rabindranath Tagore 
WILHELM DOECEN/LINDSTROM 

Berlin, Hotel Esplanade, 04 Juni 1921 

Aufruf zur Versohnung der Volker (3'25") Aulophon 48 

(In cnglischcr Sprachc, zmn Schkiss Sanskrit) 

Bengalisches Lied Aulophon 49 

M+T: Rabindranath Tagore 

Aulophon 48 enthiilt das Schlusswort der Rede, die Tagore am glcichcn Tage in der Friedrich-Wilhelm-Uiiiversitat, Berlin, 
gehaKcn halte. Aulophon 49 ist wahrschcinlich cine Gesangsaufnahme, voin Verfasser komponicrl. 


Rabindranath Tagore wird vbn Dr. Kurt L- Heyinann iiber seine litcrarischcn und malcrischcn Arbeiteu befragt 
REICHS-RUNDFUNK 


Berlin, Senderaum, 12 Juli 1930 

1062 Interview, l.Teil RRG 1062 

Mil Kurt L. Heyinann 

On cnglistdicr Sprache mil dnntsehrr 1 Jbcisct/.inipJ 


1063 Interview. 2.Teil RRG 1063 

Mil Kurl L. Heymami 

(hi englischer Sprachc mil dcuLscher Obcrselzung) 


1064 Interview, 3.1'eil RRG 1064 

MiL Kurl L. 1 leymann 

(In englischer Sprache mil dcutscher Dbcrsetzung) 


1065 Interview, 4.Teil RRG 1065 

Mit Kurt L, Heyinann 

(In englischer Sprache mit dcutschei Ubersetzung) 


1066 Interview, 5.Teil RRG 1066 

Mil Kurt L. Hcymann 

(In englischer Sprache mil deulscher Obersetzung) 


1067 Interview, 6.Teil RRG 1067 

Mit Kurt L. Heyinann 

(In cnglischcr Sprachc mil dcutscher T)bersetzung) 

1068 Interview, 7,3'ci! (Gesamtdaucr: 25’15") RRG 1068 

Mit Kurt L. Hcymann 

(In cnglischcr Sprachc mil dcutscher (Jbei sctzung) 


Rabindranath Tagore sprichl 
REICHS-RLJNDFLNK 

Berlin, Senderaum, 12 Juli 1930 

1133 Gruss- und Dankworle aiiliisslich seines Besuches in RRG l 133 

Berlin (0'38") 

(In engljsciier Sprache) 

Die Plallen Nr.l 129-1133 enthaltcn einen "Riickhlick auf Sclmllplattc" aus Anlass dcr Berliner Funkausslellung. Es handclt sich 
bei dieser Aufnahme von Tagore mbglichcrwcisc uin einen Ausschnilt der Aufzeichnung mil Heymmuu 
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Rabindranath Tagore 


Vorlcsung dcs indischen Dichtcrs Rabindranath Tagore 
REICHS-R UJNDf UJNK 


Frankfurt am Main, Universitiit, 25 Juli 1930 
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Principles Of Art, l.Teil (45") 

(hi englischcr Sprache) 

RRG Ffm.53 

54 

Principles Of Art, 2.Teil (4’07") 

(In englischcr Sprache) 

RRG Ffin.54 

55 

Principles Of Art, 3.Toil (4’15") 

(In englisclier Nprnehc) 

RRG L'Tm.55 

56 

Principles Of Art, 4,Tcil (2’40") 

(In englischcr Sprache) 

URG FIin.56 

57 

Principles Of Art, 5.Tcii(4") 

(In englischer Sprache) 

RRG Ffm.57 

58 

a) Der GiirLiicr 

T: Rabindranath Tagore 

b) 1st es dcim wahr? 

T: Rabindranath Tagore 
(In bcngalischcr Spraclic) 

RRG F fm. 5 8 


Die Platter 53 enlhall Bcgrilssungswortc in englischcr Sprache: Dr. Alfons Paquet (P10") und cinleilcnde Worle in dculschcr 
Sprache (45"). Die Platte 58 entlialt "1st es derm walir" iin Urtcxt, von einer Wachsaufmihine (?Wachswalze) wiedergegeben 
(2'27"). Die dculschcn Obcrsct/.ungcn warden am glcichcn Tag ini Scndcrnuni dcs Rcichsscnders Frankfurt von Dr. Paul Lavcn 
re/.ilierL und nut" den Flatten' 56+( I 2) und 59 (2'23’ r ) aufgenomnien. 


I>r Paul Lavcn rc/.itierl Rahijulninalh Tagore in dculschcr tihcrscl/ung 

RE1CHS-RUMDFUNK 

Fiankfurl am Main, Reielis.semler, Senderauni, 
25 Juli 1930 


56+ 

Dcr Gtirtner 

T: Rabindranath Tagore 

RRG FI'm.56+ 

59 

Wir inUsscn das Spiel dcs Todcs spiclen 

T: Rabindranath Tagore 

RRG l : fm.59 
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LETTERS TO THE EDITOR 


From- 

Mr.V.V.Navelkar 
27/718, Nehrunagar 
Kurla (E), Mumbai -400 028 


Date:May 12, 1998 
Dear Mr.Chandvankar, 

I read TRN 27&28 [ July / Oct. 1997 ] with interest. As per the information that I 
have,discography of Rabindranath needs following additions/corrections - 

1] On the occasion of 125th birth day of Rabindranath Tagore, HMV published A2 
long playing gramophone records in 1986. Among these, BMLP 2001 contains 
following songs / poem recitations in his voice - 

Matrix 2XJE 16550 - ' The Voice of Tagore ‘ - Kama-Kunti Samvad, Andhajane 
Deho Aalo, Aami Sansare Man Diyechinu, Aamare Ke Nivi Bhai, Aamar Sheshtha 
Paranir Kadi. 

This IP is not included in the discography. 

2] Page 55 - ' Hindustan Record ' 1425-0002 LP is titled as ‘ Rabindranath 
Tagore. Discography mentions - (Voice of Tagore). Publication year on both 
sides of this label is 1977 and not 1978 as mentioned in discography. 

3] Page 55 - HMV ECLP 3422. Title of this record is - ‘ Sedin Theke Aaj - Prathom 
Khanda \ The record label shows ' 50 years of Bengali Talkies and Golden 
Jubilee Presentation. ‘ Discography mentions the words Talkies and celebration 
which are incorrect. Also the publication year is 1982. Side 1 of this record [Matrix 
number 2XJE 3261] contains recitation of poem ‘Asha 1 in Rabindranathji's voice. 
This recitation is also available on Hindustan record H 812 (Page 45 of 
discography) but LP contains edited version, omitting some last portion. 

4] Page 45 - Mr.Neerad Bandopadhyay was sound recordist in Hindustan Record 
company from 1937-1977. He has written his memoirs in January 1983 'Desh* 
weekly magazine [in Bengali], According to him, the last poems of Rabindranath 
were recorded in November 1939 in which he recited - ‘ Sonar Keri ‘ and ' 
Duusamay'. 
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5] Page number 3 - ‘ The Gramophone Co.Ltd.Calcutta 1 - mentions that 
Rabindranath's recordings were taken in March 1924. Mr.Santoshkumar De writes 
in - ‘ Kavikanth Aau Koler Gaan ' [ Vishwabharati Publication Dept.Shantiniketan, 
1993, pages 29/30.] : “ In India, electrical recordings began in 1926. In the 
company's Beliaghat, Main Road factory first electrical recordings were taken in 
1926 in the voice of Rabindranath Tagore. ” Considering the fact that 
Mr.Santoshkumar De was working in gramophone company for very long time, 
this information seems to be more authentic. 


Now small correction in the Vande Mataram compilations - 

Page 60, item / entry number 7 - Pathe / H.Bose’s record - This record is 
mentioned in 1906 catalogue of H.Bose’s records. But this entry shows 1908. 
Which is true ? Also this record is not preserved in Vishwabharati University, but it 
is in the museum of Rabindrabharati University, Calcutta. Vishwabharati has its 
recording in cassette. 

I hope this information will be useful to researchers, collectors and music lovers. 


sd I- 

[V.V.Navelkar] 
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1 Husseywell Crescent, 
Hayes, 

Bromley, 

Kent BR2 7LN 

9 September 1998 


Mr Suresh Chandvankar, 

Hon. Secretary, S I R.C 

Dear Sureshji, 

For many months I have been intending to acknowledge receipt of The Record 
News , Vol. 27/28 but never got around to doing so. A very interesting issue, 
especially for the article and discography concerning the recordings of Rabindranath 
Tagore. 


Apart from the duet with Rama Devi, shown in the discography as a sample 
record, all the sides recorded for Hindusthan have also been issued on cassette. 
Hindusthan 1724-068 has the same titles as the Ip, 1425-0002. The four recitations 
in English that were issued on ep> LH-3 and 1225-0001 are on 1724-C182. This 
cassette is entitled "The Poet and the Singer" with the remaining tracks being by 
Debabrata Biswas sung in English and Bengali: - 
Thine is this a beginning/Tomar holo sum 
This weariness forgive me/Klanti amar ksama karo 
With a high hope/Baro asha kori. 

In your piece on "Vande Mataram" on gramophone records, you omitted the 5 
1/2 minute version by Pt. Omkamath Thakur on cassette. Rhythm House 240 361. 
This was recorded at a live concert in Mumbai in the early 1960s and is, I assume, in 
Raag Chhaya Nat. Perhaps your article was concerned with "gramophone records" 
only and not with other means of reproducing sound, as this is a rather important 
version of the song, 1 think. 

"Vande Mataram" appears on the following: 

HMV 7EPE. 1006. Produced by All India Radio. Published 1962 
7 TJE 165-1A Jana-Gana-Mana - Military Band (anr. Harbert Murril & Norman 

Richardson) 

Vande Mataram - Orchestra: Akashvani Vadya Vrinda 
Jana-Gana-Mana - Chorus: Akashvani Choral Group 
7 TJE 166- 1T1 Jana-Gana-Mana - Orchestra: Akashvani Vadya Vrinda 
Vande Mataram - Chorus: Akashvani Choral Group 
Jana-Gana-Mana - Band: Indian Nava! Band 

I wonder if these two versions of Vande Mataram are the same as, or extracts 
from, those which you have listed on an HMV 78 record under item (20)? All tracks 
are of short duration, the orchestral version of Vande Mataram lasts for 58 secs; the 
vocal version is of one minute duration . 
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Incidentaliy the musical sound track to "The Making of the Mahatma" is on 
cassette, PAN SPL-5417 This would have been issued after your article was written, 
l assume. I have to admit a preference for Vanraj Bhartia’s earlier work for Shyam 
Benegal, such as "Bbumika" and "JunoonT 

In April I received a letter from Bill Dean-Myatt in which he informed me that 
the nadhaswaram solo on Rounder CD 1083 was recorded in Colombo, not in the 
United States, as I had erroneously assumed. 

Since 1 wrote that article on recordings of Western music in India, I have 
received from Marco Pacci information that Michael Kinnear had sent to him of 
"Country & Western" (to use a modem term) and Hawaiian type sides recorded in 
India and issued in the HMV "N" series. Marco Pacci also let me have a note oflndian 
issues of some similar records of which he had been advised by a collector in Australia. 
These included two records on Melody. This is the first that I have heard of that label. 


With best wishes. 

Yours sincerely 
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1 Husseywell Crescent, 
Hayes, 

Bromley, 

Kent BR2 7LN 

30 October 1998 


Mr Suresh Chandvankar, 

Hon. Secretary, SI RC 

Dear Sureshji, 

I had a visit from Marco Pacci a few weeks ago. He has found two more 
Columbias to add to the list of Western music recorded in India, one was by Chic 
Chocolate, the other by Maurice Arnold and his Jive Boys on FB.40463. I have not 
heard of this band before. It is really quite good and I think that those seeking jazz 
recorded in India may find it interesting. 

j ''''; - 

In my letter to you of the 9th September, l mentioned that Marco had received 
from Michael Kinnear a partial listing of the HMV "N 4000" series. Based upon the 
records that I had encountered I had thought that this series was for non-Indian 
material. But it appears that this may be the case only from N 4199 onwards, except 
for some private recordings and a block N 4438 to N 4449 described as "Arranged & 
Spoken By Dr M. Sahai M. A., Ph.D" and as being in English and Hindi, I have to say 
that this list is incomplete as to details and I may be making a wild assumption as to the 
exact use of this series. 


It was also my belief that the N 14000 series was also devoted to non-Indian 
material and mostly recorded outside India, with the exception of N 14006 and N 
14007 by Bob Lee with Teddy Weatherford and his Boys and recorded in Calcutta 
around January 1945. However, I just found some old lists which I obtained over 
forty years ago which have two Indian records in this series, amidst a run of foreign 
recordings. Issues in this series between April 1952 and October 1953 were as 
follows: 

N 14086 Betty Hutton 
N 14087 Patrice Munsell 
N 14088 Rico Creole Band 
N 14089 Lata & Chitalkar 
N 14090 Orchestra Tanghi Diretta Dall’Autore 
N14091 

N 14092 Fats Waller 
N 14093 The Four Ases/Linda Baptists 
N 14094 April Stevens 
N 14095 Perry Como 
N 14096 Hoagy Carmichael 
N 14097 The Three Suns 
N 14098 Uncle George's Party 
N 14099 Oscar Peterson 
N 14100 Wilf Carta-(Montana Slim) 
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I do not know what was on N 14091 but N 14089 and N 14093 look to be out 
of place in a series in the "International" catalogue. These are listed as> 

N 14089 Lata, Chitalkar and Chorus: Bubdi Bubdi BumblShin Shmaki Boobla Boo 
These two songs are presumably from the 1952 film having the name of the second 
title. Are they in this series because Chitalkar Ramchandra used western 
instrumentation as he did on Albela? The only song that I know from this film is 
"Turn kya jaano tumhari yaad mein hum kitna roye" but this has "traditional" 
instrumentation, with sarangi, harmonium and tabla prominent. 


N 14093 The Four Ases and E.I. Coringa: Boneca de Pano - Samba] 

Linda Baptista: Viganca - Samba ccmcao 

I assume that these are both Goan songs and I wonder if this again is here, because the 
nature of the music is such that it would^appeal to both Indian and European listeners. 
I think that The Four Ases should probably be The Four Aces. 

Three years ago readers of The Record News were discussing Indian film songs 
and other Hindi songs that were adaptations of Western popular songs. I enclose the 
back cover of th^ Gramophone Company's list for November 1953 of International 
Records which gives details of some more. You may recall that in my letter of 9 
September 1996, I mentioned that Aai Aai Chhule Aai by Bhupen Hazarika was also 
adapted from Rose t Rose, J Love You. 


I enclose my cheque for £10, as a donation to SIRC. 


With best wishes. 



POPULAR TUNES ON HINDUSTANI RECORDS 
‘His Master's Voice’ 


P. FERNANDEZ, MISS P. RUMNONG 

MAT DE HUM KO CHOR (Adapted from “Sugar Bush") 

MISS P. RUMNONG 

EK WOH CHAND (Adapted from "Half As Much ) N 80069 


MANMOHAN KRISHNA & CHORUS 

MAZE LE LO (Adapted from “Jambalaya”) 

MANMOHAN KRISHNA & LOURDES LOBO 

B IB I HAf B.A. PASS (Adopted from “Mexican Shuffle") N 88085 

JIMMY SINGH with Orchestra 

MAR MAR MAR DALA (Yodelling) 

TERE BINA YEH DIL JALE (Yodelling) N 88087 


Columbia 

SANDHYA MUKHERJEE with Orchestra 

AAO NACH SUHANA NACHEN 

(Adapted from “Buttons And Bows") 

BOL BOL O! PANCHHJ (Adapted from “Rose 1 

Rose I love you"l 
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LETTERS TO THE EDITOR 


From- 

Mr.Amitabha Ghosh 

Centre for studies in social sciences 

10 Lake Terrace, 

Calcutta - 700 029 


Fax:033-466-6958, e-mail:abhijit@csssc.emet.in 
Date: April 25,1998 

Dear Mr.Chandvankar, 

Congratulations for the special issue of The Record News' (TRN) devoted to the 
discography of Late Dr. Rabindranath Tagore. Wonderful 1 This gives me an 
opportunity to tell you that I frequently write in the pen-name of Siddhartha Ghosh. 
In fact one of my articles in The Statesman has also been referred to in this issue 
of TRN. I have'great pleasure in sending you a copy of my Bengali book which 
gives discography of Tagore songs upto 1941. It also contains analysis of Tagore 
songs by graphically presenting.among other things.male female exponents of 
Tagore songs and how over the years number of songs rendered into discs by 
certain artists reached a peak. 

The discography in your journal however suffers from a great confusion regarding 
H. Bose's Records and ‘Pathe-H.Bose Records’. 'H.Bose Records’ were all issued 
as cylinder records. Later when Bose got into a collaboration with Pathe of 
France,some of his cylinder records were reissued in the disc format There is no 
evidence that other than 'Sonar Tari’ (recital) and 'Bande Mataram’ [sung by 
Tagorel.-Pathe-H.Bose disc records reproduced any other piece of Tagore's voice 
that was earlier available in the cylinder format 

Thanking you once again for the efforts in the wonderful discography of Tagore 
songs. 

Yours Sincerely, 
sd/- 

[Amitabha Ghosh] 

Life Members IRC 
Scientist (NISTADS) 
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VANDE MATARAM - REVISITED 


- Vande Mataram song - composed by Pujjyosri Bankim Chandra Chattopadhyay 
(Chatterjee) in 1875. 

- Sj.Jadunath Bhattacharya was asked to set tune to this song just after it was 
composed. 

- Sj.Gopal Chandra Dhar of Hooghly District, Bengal sung it in Raga Desh Malhar 
in 1876. 

- The song was included in his novel 'Anandmath* by the composer and was 
printed out in 1882. 

- In 1885, Prativa Devi, niece of Rabindranath Tagore, made a swar lipi (notation) 
of the song which was published in ‘BALAK’ magazine. 

- Sung in National Congress in 1896, at Beadon Square, Calcutta by 
Rabindranath Tagore and the song was declared to be recognised as the National 
song. Piano accompaniment with the song was given by Jyotindranath Tagore. 

- Sj.Dakhina Charan Sen, a specialist in western tunes, sung the song in Calcutta 
Congress in 1901. 


Bande Mataram on " Dhwani Mudrika 11 [Gramophone Records and cassettes] 

Note - This listing contains vocal recordings only. This list could still be 
incomplete and readers are requested to send additional information 

Sr.No. / Company, Label I Record Number / singers and other details 

1] Nicole / C 465 (c,1905) / Narain Chandra Mukherjee 

2] Nicole / C 436 (c.1907) / Narain Chandra Mukherjee 

3] H.Bose's Cylinder Record / 250 (c.1906) / Rabindra Nath Tagore (Concert size) 

4] H.Bose’s Cylinder Record / s 250 (c.1906) / Sevak Sampradaya (Standard size) 

5] Pathe / H.Bose's double sided vertical cut Record / 3511 / Rabindra Nath 
Tagore 

6] Pathe / H.Bose’s double sided vertical cut Record / 3512 / Sevak Sampradaya 
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7] H.Bose's Record / Pathe / 36-250 / Rabindra Nath Tagore (250 means - 
Standard size - 250 ml.) 

8] H.Bose’s Record / Pathe / 36-350 / Rabindra Nath Tagore (350 means - 
Concert size -150 ml) 

9] Gramophone Monarch Record (12") / 012112 / R.N.Bose 

10] Gramophone Concert Record (10”) / 5 - 12638 / Narain Chandra Mukherjee 

11] Gramophone Concert Record (10”) / 5 -12639 / Narain Chandra Mukherjee 

12] National Grand Record / 20290 / Babu Surendranath Banerjee 

13] Beka Grand Record / 21125 / Babu Hem chandra Sen 

14] National record / 462/541 / Narain Chandra Mukherjee 

15] Odeon Record (10 3/4”) / 94131 / Satya Bhushan Gupta 

16] Viel-O-Phone Record / T 6003 / Desh Dass 

17] Binapani Record / Just newspaper advt.only. [Actual record not seen] 

18] H.M.V / P 5182/Harendra Nath Dutt 

19] Hindustan Record / H 570 / Prova Roy, Jaya Dass, Vijaya Devi, Dhiren Gupta, 
Haripada Chatterjee. - specially trained by Dr.Rabindranath Tagore. Musical 
Direction by Sj. Haripada Chatterjee. 

20] Megaphone Record Company / J.N.G. 5224 / Bhabani Charan Dass 

21] H.M.V / N 6944 / Matri Sevak Dal - Music by Kamal Das Gupta 

22] Anand Bazzar, Hindustan Record (12”) / AHR 1 / Chorus in raga Durga. Music 
by Timir Baran. 

23] Columbia GE 3132 / Pt.Omkarnath Thakur - Raga Nilambari 

24] Columbia BEX 201 (12”) / Pt.Omkarnath Thakur 

25] Columbia 7 EPE 4227 / Pt.Omkarnath Thakur 

26] H.M.V. N 17014 / Sati Devi, Kamal Das, Ajay Biswas, Somen Gupta. 

Music Direction - Sur Sagar 


67 




: wlf? 

N 27829— 

^sito^ 


T 

r «tW5?T fa%m 

^mts 3*f?m 
*\w\n*\K i 


tSS C^rt^l-^f^o *rtfaft° 

. ctwTO'^twtTT c^ii f-r^j5i*i 


C^g n% <Rl « 


^Sf% C^rl’T 

Wt” ^fft° ^T^ 5 } n 

. 

^ ^3>?i ^tC^i 


f^fa^icsiffe 'gfcgfp 

c^ =n 'gfsi , srec*i i 5 


^prcifa^ sTfa^ 

*fiB N 27893 C3^c6 i : 



• • • 


^rt^pr^.fvftiwj 

'stjare* 5'«n£i|j 

nfa ^1% srBtgi.fi 

■ ; ,'^i 

C ^tr=ti& 4*T3 

1 ’ 

jH fawaMioijJ 

*ta-«<tc9r <$*{; 
■ (^Ifila ^ 


jm, tfjjr, Jim^-fi^r ftffii^jitjrra n&wb 

^t^ary a)a ^ ^stipffcss sr^tcft 

‘^SfTo^’ -a 1 *<R <rfra ^Hsgr (,„„ w ^ ft > 

4*1 >88>i 





27] H.M.V. HT 80 (12") / Dilip Kumar Roy 

28] H.M.V. N 14421 / Dilip Kumar Roy, and M.S.Subbulaxmi 

29] Columbia GE 3997 / Bai Mogubai Kurdikar, Raga - Khambavati 
Music - Mr.V.D.Ambhaikar 

30] H.M.V, N 27829 / Jagonmoy Mitra, Dwijen Chowdhury, Debbrata Biswas, 
Niharbindu Sen, Kanak Das, Suchitra Mukherjee, Supriti Ghosh, Kum.Gita Naha. 
Music Direction - Anadi Dastidar. 

31] H.M.V. N 27893 / Jagonmoy Mitra, Bechu Dutta, Roma Devi, Supriti Ghosh 
Tune and Music Direction - Timir Baran. 

32] H.M.V. N 28000 / Smt.D.Vasanta and D.Vimala (Tamil) 

33] 'H.M V. N 28002 / Miss D.Vasanta (Tamil) 

34] H.M.V. N 16872 / Varat Vyas and Party (Hindi) 

35] H.M.V. N 16331 / Ram Asrem Girl’s School (Hindi) 

36] Hindustan Records / H 1348 / Pankaj Mullick and others 

37] H.M.V. P 11361 / Vishnupant Pagnis - Raga Sarang 

38] H.M.V. N 36170 / Geeta Roy and Duram 

39] Columbia GE 17512 / Master Krishnarao - Raga Jhinjhoti 

40] H.M.V. N 16939 / Chorus - Vishwa Bharati Artists 
41 ] H.M.V. N 16985 / Chorus - Brass Band Group 

42] H.M.V. N 50169 / Lata Mangeshkar and others - Film 'Anandmath’ (Hindi) 
Music - Hemant Kumar. Also available on LP and cassette. 

43] Senola Records / QS 711 / Chorus from Film f Bande Mataram’ (Bengali) 

Tune - Sukriti Sen. 

44] H.M.V. PMLP 1703, cassette STHV 24172 / tl Shraddhanjali “ (LP) / Hemanta 
Mukherjee and others - from Bengali film 1 Mahabiplavi Aurobinda ‘ 
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45] H.M.V. N 27606-611 / Bengali Drama Set Records - ‘Anand Math* - 
Dramatised by Manmatha Roy. 

46] Columbia GE 7323-29 / Bengali Commentary Drama set Records - 
‘Swadhintar Saadhana [part of the song only] / by Sachin Sen Gupta, Music - 
Durga Sen. 

47] Test Record / ?? / Chand Bandorey 

48] H.M.V, N 82936 / Chorus - AIR Choral Group 

49] H.M.V. 7EPE 1006 / Chorus - AIR Choral Group 

50] H.M.V. (LP) ECSD 35518 / Bharathi Songs - I / Smt.M.S.Subbulaxmi (Tamil 
Version), side two - track one (different tune) 

51] Janata Audio - Calcutta in cassette 'PREVRONA' / side one - Sree Radha 
Bandopadhyay, side two - Haimanti Shukla 

- Tribute by W.B.P.C.C.: 50 years of independance and birth centenary of Netaj' 
Subhash Chandra Bose. Commemorating 80th session of Indian Nations 
Congress, 8-10 August 1997, at Calcutta - W.B.P.C.C. President Sj.Somen Mitra. 


Song used but not recorded - 


1] Bengali Film - ‘Anand Math’ - by Satish Dasgupta 
Music - Subal Dasgupta (13th September 1951) 

2] Bengali Film - ‘Sabuj Dwiper Raaja J - by Tapan Sinha (17th August 1979) 
Music - Tapan Sinha 


References - 

1] Bengali Magazine - ‘DeslY 1995 - 11 Bande Mataram - O -Swadeshi Aandolan “ - 
by Chittaranjan Bandopadhyay. 

2] The Gramophone Company’s First Indian Recordings - by Mr.Michael Kinnear 

3] Discussions with - Mr.ajit Kumar Bhattacharya and Mr.Dulal Chandra Ghosh. 

4] Catalogues, booklets, Records etc. from my collection and from others. 

5] The Record News’ - Vol.27 & 28, Jul. / Oct. 1997. Ed.Suresh Chandvankar 


Compiled by -Mr.Sushata Kumar Chatterjee, 295 / 2W, A.P.C.Road, Razabazar 
Calcutta - 700 009, West bengal, India, Date : May 7, 1998 
One more record on Vande Mataram - 

Odeon A 245012 b / Vande Mataram - by Mr.Keshavrao Bhole 
* From the Collection of Mr.Prabhakar Datar 
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THE PRE-COMMERCIAL ERA OF WAX CYLINDER 

RECORDINGS IN INDIA 

-AMITABHA GHOSH, SCIENTIST, (NISTADS)CENTRE FOR STUDIES 
IN SOCIAL SCIENCES, 10 LAKE TERRACE, CALCUTTA - 700 029. 

E-MAIL - ABHIJIT® CSSSC.ERNET.IN 

PART ONE 

Mr. Harry Hobbs - r a long time resident of Calcutta since 1880’ has vividly 
described working of an early day talking machine in India. In his reminiscence ‘It 
Was Like This 5 [Calcutta 1918] he writes,” The first talking machine I saw was in 
Calcutta in 1883. It had a clockwork movement,and a needle made the record on 
a tinfoil placed around a cylinder. The reproductions were very poor,but I used to 
play the cornet into it because the machine needed something strong and strident 
to take an impression. Imperfect as they were,they sold comparatively freely for 
thousand rupees each. The first ‘Pucca’ phonograph came here about twenty 
years ago. A rather mixed company turned up, consisting of carroty- 
whiskered.squint eyed business manager.who knew enough about business to 
hire local men to do his work.a male vocalist who used to sing with a magic 
lantern oblogato - one of his songs being ‘The Little Hero\which had on the 
screen a picture of a little boy of about three. During the second verse,the boy 
appeared to grow but in the last verse after the child had knelt on the deck to 
pray,the Captain,who was deeply affected by the strong piety of the little martyr's 
all ship Captains naturally would be,elapsed in his arms a stalwart of about eight 
feet. However the show was unusual and not unkindly received. The phonographs 
brought out by the company were fitted with tubes that had to be inserted in the 
ears,people paid one rupee to hear a tune.and some of them were reputed to 
have been able to hear nothing at all three months later/’ 

We will have occasions later to find out from other contemporary observations 
that the above comment by Hobbs was perhaps a literary exaggeration only to 
sound humorous. There was an era which can be considered as the 
precommercial period which paved way for both the wax cylinder records and the 
shellac discs to appear as commodities in India. There are numerous references 
in periodicals particularly in vernacular (Bengali gets the preference by the 
author's inability to probe into other languages), reminiscences and 
advertisements which witness that the era of this non-commercial recordings in 
India should find a chronicler. I shall be only content if what follows encourages 
researchers from all parts of India and abroad to join hands in the endeavor. 
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Cartoon of a well-to-do Bengali family listening to a ’Gramophone' 
- complete - with an ’original nipper’ in 1907 
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There is little doubt that the trademark of the Gramophone Company featuring an 
image of a dog listening to a gramophone horn accompanied by the caption “ His 
Master's Voice \ is one of the earliest ventures which aimed at the globalisation 
of a cultural commodity. “ His Master’s Voice " can be interpreted in many ways. It 
is interesting to note that the so called science fiction writer Stanislaw Lem, who 
basically deals with the problems of epistemology of science and technology 
captioned one of his books as u His Master’s Voice u , where the unseen master is 
the Dictator of the universe. A Bengali cartoonist in 1940 J s also commented 
obliquely about the power of the unseen master. Like the unseen master there are 
also some unseen elements in this image. We have a very clear idea of these 
unseen images from a 1907 Bengali catalogue of HMV. Gerry Farrel [ “ The Early 
Days of the Gramophone Industry in India ", in The Place of Music, Ed.A.Leyshon, 
David Matles and G.Revill, London, 1998] brilliantly analyses the picture that 
appears on the cover of the catalogue, '* In the picture the hound is shown sitting 
in front of the new gramophone in a comfortable middle class Indian household. 
The text is in Bengali but the decor of the room and the dress of the inhabitants 
are a mix of Western and Indian. The gramophone is the focus of attention, the 
centerpiece of the room. The status of the gramophone is reflected by the man of 
the house who stands with arm outstretched, presumably extolling the wonders 
and virtues of new technology and proudly presenting it to his family and relatives. 
His wife stands at the other side of the table and she is clearly delighted with this 
latest addition to the household. The couple’s two children, a boy and a girl, listen 
attentively. An elderly man, the grandfather perhaps listens with a younger 
relative or friend. There is also a servant who has been invited in to listen. The 
latter, wearing only dhoti, crouches on the floor. The HMV dog sits beneath the 
gramophone, implanted out of context, a corporate trademark come to life in an 
Indian domestic scene. “ The above interpretation definitely holds good as far as 
the Gramophone Company’s strategy of capturing Indian market is concerned. 
There is little doubt that in the colonial context the trademark was conceived to 
promote the dog’s master’s voice. The voice is that of the Master of Indians as 
well. Incidentally, Gramophone Company’s early recordings bore a different trade 
mark featuring an Angel. 

But whether all these had the desired effect on Indian customers is quite doubtful. 
The rest of this article will make it amply clear that for Indians, both in urban and 
rural area, the talking machine by 1905 was not a novelty. Even a Bengali 
entrepreneur, H.Bose, had started marketing talking machines and his indigenous 
recordings. Bracketing Modem with Western was the general tendency of the 
British historians to legitimate their domination of the colonies. This attitude also 
permeated to the sphere of British manufacturers aiming to gain grounds in India. 

“ Samachar Chandrika ” was the first Bengali periodical which announced the 
news of the invention of Edison’s phonograph. In its issue dated 9th January 1878 
we read, ” By the help of this machine words can be stored in its bottle and 
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whenever one prefers he can open the cork and hear the words. Even after 
hundred or even thousand years,by reopening the cork one could hear the same 
words. ” Obviously the reporter had very little idea about the working of a 
phonograph and the report today appears amusing. At the same time the report is 
also very modem in its terminology if we remember that the recorded music is now 
called Canned Music which is not very far away from bottled music. 

The news of the first live demonstration of a phonograph in Calcutta was 
published in the Bengali periodical “ Sambad PrabhakarHere is a transliteration 
of a portion of the news from the issue dated December 21,1878 - 11 Messers 
Herbert Harraden (son of Mr.Samuel Harraden *) has demonstrated in the 
Dalhousie Institute a machine named phonograph invented by Mr.Edison. In this 
tiny machine any kind of words or songs can be inserted and later the machine 
can reproduce the same without any alteration. A lot of crowd gathered during the 
exhibition. A Hindi song rendered by Mr.Dave Carson was clearly reproduced 
from this machine 11 Incidentally,Mr.Dave Carson was well known in the Calcutta 
theatrical circuit. He produced a pantomime titled ‘ Dev Carson Sahib Ka Pucca 
Tamasha ’ which was staged at English Opera House. His dig at the £ Bengali 
Babu ' provoked ; Ardhendusekhar Mustafi and he wrote and produced ‘Mustafi 
Sahib Ka Pucka Tamasha ‘ which was first performed on January 15,1873 at the 
National Theater. 

[* Herbert’s father Samuel Harraden was the first teacher of Western music in the 
Hindu College.Calcutta (estd.1816). He also taught at La Martimiere for Boys and 
Girls,Calcutta and Free School Institution. He was the organist for the earliest 
Catholic Church of Calcutta - The Old Mission Church. Circumstantial evidence 
can not rule out the possibility that he was encouraged by Dwarkanath Tagore to 
make a trip to Calcutta. Unfortunately Tagore died in England before Samuel 
joined Hindu College in 1845-46. Around 1850 the Western class of music in the 
Hindu college was abolished and Samuel founded his house of music,Samuel 
Harrold and Company. He was not merely an importer of western musical 
instruments and books on music. He undertook repair and even improvisation of 
many of them. There is every reason to believe that he played a key role in the 
manufacture of an Indian version of harmonium. As a connoeissure of Indian 
music he found among his pupils cum admirers Jyotindramohan and 
Sourindramohan of the Tagore family of Pathuriaghata. It is on record that 
Jyotindramohan introduced piano and harmonium as musical accompanying 
instruments in Bengali drama. Samuel returned to England in 1857 and spent the 
rest of his life there until he expired in 1897. Herbert - Samuel’s only son came to 
India in 1885 to take charge of his father’s other firm,Harold & Co. As a publisher 
of music books Samuel also forged collaboration with W Newmann & Co - the 
oldest extant publisher and bookseller of Calcutta. (Pratap Mukhapadhyay,Hindoo 
College:Presidency College,(in Bengali),Pustak Bipani,Calcutta 1993,pp 27-176)]. 
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(Letter to the Editor* I 

THE “RHOKOGRiAPH’*. 

To the Editor. 

Sir,—It nray perhaps interest 
iome of your readers to know 
that on Thursday evening at 7-30, 

I shall exhibit and work an ex* 

CeMent ‘'Phonograph’* a*t the lec¬ 
ture hall of-the Indian Associa¬ 
tion, Nd. 210, Bow-Bazaar. I shall 
make this wonderful talking, mach* 
ine speak cough, laugh, and sinf. 

E.JLAf’jOHT^wSJ. 

’July ^ T3r'TB86, 
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The same Bengali paper reported on February 13,1879 that two days ago in the 
annual conference of the Mahomedan Literary Society a phonograph was 
demonstrated. The editorial of ' Sambad Prabhakar ’ on February 17 carried 
further details of the demonstration, ” In the meeting place Babu Pannalal Seal 
sang a Bengali song in the mouth of the machine. Later the song was 
immaculately reproduced with its tune by the machine automatically . Another 
Indian sang a Hindi song which was also likewise reproduced by the machine. ” 
From a letter published in The Statesman (June 10,1890) it is known that the 
above mentioned conference was held at the Town Hall. 

Father Eugene Lafont who taught science at the St. Xavier's Col lege, Calcutta was 
a legendary figure. Among his students were Rabindranath Tagore and Jagadish 
Chandra Bose. Lafont’s activities were not confined within class room. Both as a 
populariser of science and promoter of scientific research in the nineteenth 
century,Calcutta should be grateful to him. It was primarily Lafont’s active support 
which ultimately saw the founding of the Indian Association for Cultivation of 
Science (IACS) by Mahendralal Sirkar. Lafont gave a series of lectures in IACS 
among which one was entitled "The history and capabilities of Edison’s speaking 
phonograph with numerous illustrations and experiments.” (delivered on July 
15,1886) Lafont wrote to the editor of The Statesman that he would make this 
wonderful machine speak,cough,laugh and sing. It is obvious that Lafont had 
already procured an Edison's phonograph for his college. From 1886 to 1899 he 
demonstrated the working of the phonograph at many places which was reported 
in The Statesman,The Indo-European Correspondence, Bambodhini Patrika and 
Paricharika. [Siddhartha Ghosh,’ Kaler Shahar Kolkata ' .Anand Pulblsher,1991 
and Arun Kumar Biswas, ' Lafont - a biography ‘ in Bengali, forthcoming]. The 
Statesman in 1899 reported, “ The latest concert phonograph, a gift of the 
Maharaja of Darbhanga to father Lafont intends to give a matinee at St.Xavier’s 
college on an early date. * 

In June 1888 Sakha ’ the first illustrated exclusive periodical in Bengali for the 
children carried a news item which touched upon a particular aspect of recorded 
music which has not yet lost its relevance. It reads like this- “ A machine has been 
made in which human voice could be kept alive. That means,the words which are 
now uttered by me - if someone captures in the machine - then after my 
death,even after thousand years.with the help of this machine my words can be 
heard. ” This ‘immortality’ aspect of phonographic recording along with the same 
aspect offered by photography for preserving images was later employed by 
H.Bose in his campaign for marketing H.Bose’s Records (The first indigenous 
effort in commercial recording). This again reminds us that home recording facility 
offered by cylinder records was not available with the shellac discs. The 
opportunity was restored much later with the advent of magnetic tape recorders. 
In the publicity campaign Bose did not fail to press this advantage of his cylinders 
over the discs of his rival companies. 
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Around 1890 the renowned physicist Professor Jagadeesh Chandra Bose 
procured a phonograph for the Presidency College.Calcutta. Paricharika-a 
Bengali journal for the women first reported about it in its Chaitra issue of the 
Bengali year 1297 (April 1890). This report again repeated that even after a man’s 
death,the deceased voice can now ever 'hover 5 in the earth. The same periodical 
reported a year later (in May/June 1891) a very amusing incident related to the 
above phonograph of Presidency college. It is worth translating. - “ We have 
already referred to a musical or voice machine called phonograph. The way it 
works could not but bring smile to all of our women readers. This machine can 
exactly reproduce calls of dogs,cats,birds as well as songs of instrumental music. 
Babu Jagadis Chandra Basu,Professor of science preserved a couple of songs 
rendered by male and female members of Brahmo community in the machine 
which had come to the Presidency college. For two hundred years these voices 
are supposed to be preserved. Even after one’s death,his songs.voice or words 
will be contained therein. There are number of wax cylinders,within which the 
preservation is made. If necessary one can erase an earlier one (recording) and 
store a new song or voice of someone else. This has recently caused a great 
tamasha (amusement). Someone,a Babu imitated calls of dogs.cats and birds. 
These were preserved in a cylinder. Later in the same cylinder Babu 
Rabindranath Thakur’s (Tagore) song was recorded. It was purely devotional in 
recognition of the greatness of God. One day the machine was singing that song 
and the listeners were attentive. Suddenly a dog started barking, when the singing 
had not yet come to an end. What a difference between a profound divine song 
and the barking of the dog. The earlier recording of the barking of the dog was not 
properly erased which caused the sudden barking of the dog. ” This amusing 
incidence however also contains some valuable information. First of all this is the 
earliest document related to Tagore's voice recording. [ But that is a different 
story altogether and already partly dealt with in my articles on H.Bose and in the 
discography of Tagore songs upto 1941 by Mr. Michael Kinnear, and 
Mr.S.K.Chatterjee in TRN29/30 ] It also indicates why even a scientist like Bose 
later depended on H.Bose to make perfect recordings. 

1892 has also left us with a visual document of the phonograph as seen in the 
picture reproduced here. This is a photograph dated 22 May 1892 and was taken 
by Lala Deen Dayal in Hyderabad. Interestingly we need not try to translate the 
image into words but simply translate the relevant portion from the reminiscences 
of Nalinikanta Sarkar - a wellknown poet, journalist, singer and a close associate 
of Aurobindo, Nazrul and Dilip Kumar Roy. Far away from Hyderabad,in a 
mofussil town of Murshidabad of Bengal.he witnessed a similar happening. The 
entertainment-wallahs were already pitching their tents of phonograph at different 
parts of India. Hyderabad,as visualized by Deen Dayal was a Royal Court but 
Sarkahs impression was gleaned from a traditional annual village fair held during 
‘holi’ festival. Sarkar writes, ” The price of admittance was one paisa. The talking 
machine was inside a tent. A crowd had gathered outside the tent. I also went in 
and took a seat. By the side of me were two or three persons occupying their own 
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seats. In the front there was a small box. There were a number of holes in the 
box. From each of these holes came out a rubber tube. Each of the tube ultimately 
forked out into two smaller ones-something like a stethascope used by physicians. 
They plugged into my ears the endings of this twin tube. Within a few seconds the 
machine started to sing/ Aar Ghumao Na Man ,Maya-Ghore Aar Katakal Rabe 
Achetan.’ [ meaning - ' O my mind.do not sleep any more,for how long do you 
want to remain unconscious in the web of illusion. ‘ ] What an inexplicable 
sensation that was,what a pleasure. The elders told me this is called a 
phonograph." 

There is only one detail missing from the narrative. Sarkar did not mention how 
the machine worked.while from the photograph it is clear that the machine was 
pedal driven. It was only in 1896 that the spring wound phonograph came into the 
market. However it is yet to be ascertained whether the above song belonged to 
the repertoire of H. Bose’s records. Almost an identical account of demonstration 
of a phonograph with hearing tubes has been described by Prabhatkumar 
Mukherjee, renowned for his biography of Tagore in Bengali. In his 
reminescences, Mukherjee has written that it was also during a village fair when a 
tent was pitched by the entertainers. He however adds that he had already been 
acquainted with the talking machine because two Hindustani traders ,by that time 
had visited their house with their ware of phonographs and cylinder records. 
[Phire Phire Chai,Mitra 0 Ghosh,Calcutta, 1992 (second edition) p.23] In the 
house of Tagore at Jorasanko,Calcutta,a literary club was established in 1896 
and in its first meet we read the agenda/’Listening to a phonograph”. The meeting 
was hosted by Rabindranath Tagore and Gaganendranath Tagore. [Pumananda 
Chattopadhyaya/’Khamkheali Sabhar Pratibedak Rabindranath”,Desh, Annual 
Number 1981] 

Michael Kinnear’s pioneering work - ' Gramophone Company's First Indian 
Recordings f (1899-1908), [ Popular Prakashan, Mumbai 1995 ] - contains 
information about a very interesting pre-1902 non-commercial use of a 
phonograph for a practical purpose. Kinnear writes, “ Amarendranath Dutt of the 
Classic Theatre purchased an Edison phonograph (exact date not given) and 
thereafter he would often make recordings of the dialogues and songs of the 
plays being performed at his Classic theatre,to be used as a rehearsal aids and 
also for his own use as a director and producer of many of the plays then being 
performed. " It is needless to repeat here Kinneahs account of the Amarendranath 
Dutt and Gramophone Company connection in the years to come. 

Hemendramohan Bose’s (H.Bose) voice recording activities can certainly be 
ascribed to start from 1902 if not earlier - the year in which Fred Gaisberg made 
his first voice-recording expedition to India. There are two reminescences both 
speaking about the proficiency of Bose as a voice recordist. The renowned 
physicist D M.Bose who succeeded Professor J.C.Bose as the director of the 
Bose's Institute had written that after J.C.Bose’s return from England in 1902,he 
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started residing in his newly constructed house in Persibagan Lane and at that 
time Rabindranath Tagore frequently visited him. During these visits he used to 
sing songs in the drawing room so that H.Bose could record them in his new 
Pathephone machine. ( Dr.D.M.Bose/Abala Bose-Her life and times,Modern 
Review, June 1966, p.448 ).There is little doubt that writing years later 
Dr.D.M.Bose has made a confusion about cylinder records with Pathephone. 
Elsewhere the same author has commented that H.Bose could very skillfully make 
recordings in the wax cylinders of the phonograph and made a number of 
recordings of Tagore's swadeshi songs.(Quoted from a Bengali manuscript of 
D.M.bose by Dibakar Sen, " Rabindranath O Jagaish Chandrer Uttarsuri Bharat 
O Samajtantrik, G.D.R.May-June 1983, p.16) 

Charuchandra Bhattacharya provides us with the second evidence which again 
shows how much Bose was active in 1902 and the reliance of Professor J.C.Bose 
on him for voice recording. Bhattacharya writes,"When we were students of 
MA.ciass.Jagadishchandra Basu returned from England. Sometimes he invited 
students of M.A.class to his house...! remember an afternoon like that. The 
phonograph had recently made an advent in our country and H.Bose was making 
'dishi’ (indigenous) records. A record was made to play - “ Majhi tor baitha nere 
ami aar baite parlam na " (A ' Bhatiali ’ or boatman’s song.) [Amar Pathaddashar 
Kale, Jugantar, Annual Number, 1950] Whether these recordings as well as other 
contemporary ones were commercially released as H.Bose's records from his 
Talking Machine Hall,41 Dharmatalla Street (presently Lenin Sarani) can not be 
ascertained. 

Hopefully, it will not be out of context here to discuss in brief the first article in 
Bengali which provided a comprehensive account of the cylinder record trade in 
Bengal before the first batch of gramophone disc records (recorded in India) 
reached India. The article was not published in any mainstream periodical but in ‘ 
Mahajanbandhu ‘ - a rather obscure one (very rarely referred to by researchers) 
published by sugar merchants of Calcutta to promote ' Agriculture,crafts 
commerce and industry. ' The article was also unconventional in the sense that it 
was contributed not by a person but by a firm named Sukha Sancharak Co.of 
Mathura Published in 1903, it made a comparison between different makes of 
phonographs with reference to merit cum price. Two varieties of Edison's 
phonographs-Edison Standard and Edison Gem were mentioned. It wrote that like 
all other German products,German phonograph is also cheap but the quality of 
sound reproduction was quite poor. The article also recounts some historical 
details, " About twenty one years ago an American phonograph was brought to 
the science department of Calcutta University. It was heard that at that time its 
cost was two thousand rupees. Now it costs Rs.80. At present a German 
phonograph costs Rs.15 but it does not have rubber tubes. London Gem 
phonograph costs Rs.30. ” In the next chapter the above article differentiates 
between two chief categories of phonographs - one with the hom and the other 
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with the hearing tubes. Making comparison with the disc records it also points out 
that the facility of re-recording is only offered by cylinder records. 

In view of the comments regarding the prices of phonographs in 
Mahajanbandhu.a comparative study can be made from the advertisements 
published in The Statesman 1 between 1897 and 1902. While the cheapest one 
called the ' English Phonograph ' was priced at Rs.20, the ' Edison Phonograph 1 
was for Rs.35. The most expensive one, ‘ The Columbia Graphophone ’ was 
priced at Rs.125. 

In the Calcutta market, phonographs were first offered for sale in 1897 by 
T.E.Bevan & Co., 10 Old Court House Street. By 1901,a number of houses 
including Indian ones,started advertising different makes and models of 
phonographs: 

1900 - Kidar Baksh Khan,80 Bentinck Street. 

1901 - The Western Trading Co. 17 Chowringhee. 

1901 - G.C.Mookerjee & Sons,62 Bentinck Street 

G.C.Mookerjee offered the cheapest phonograph and his was the first illustrated 
advertisement of a phonograph in ‘ The Statesman '.(Ranbir Roy 
Chowdhury,Early Calcutta Advertisements, 1875-1925,Calcutta, 1991). Dr. Amlan 
Dasgupta, Professor of English in Jadavpur University and a connoisseur of Indian 
music,provided me with an infomn at ion/which in this context is worth recording. 
Amlan could not remember the source but said that he had heard, p Pandit Vishnu 
Narayan Bhatkhande is said to have recorded compositions by Ustad Ashiq AN 
Khansaheb of Jaipur on phonograph. This was done before the death of Ashiq 
Ali’s father Mohammed AN ‘Hasrang’ who later also taught Bhatkhande some 
bandishes. Mohammad AN died in 1905:as such it seems that these recordings 
were also in the pre-commercial era though I have not been able to find a precise 
date. " Amlan is hoping that members of SIRC would respond to this piece of 
information in a more concrete way. 

This brings us to the concluding paragraph of the first part of this article. It must 
be apparent that so long we have been pursuing only a literature survey. None of 
the recordings referred to including the post 1902 commercial cylinder recordings 
(H.Bose's Records) have survived physically. At least today no counter evidence 
has been produced by anyone. 

PART TWO 

Two sets of non commercial recordings made in India on wax cylinders are still 
extant and are in the safe custody of the National Sound Archive (NSA),a wing of 
British Library in London.(Not taking into account 13 cylinders of an unidentified 
Baluchistan series). There are 137 cylinder records - including duplicates and 
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may be a few stray ones - in NSA [Ref.No. C 624] which were recorded by Edgar 
Thurston and his assistant K.Rangachari. in the report of NSA dated 2nd 
September 1994, there is an indication that this collection belonged to Madras 
museum. No mention is however made when and how the collection was 
transferred from Madras to London. However A.H.Fox Strangways in his Music of 
Hindostan (first published in 1914) is quite categorical when he observes that the 
phonographic records of the melodies of Todas collected by Thurston are " at 
present in the hands of Dr.Myers of Cambridge. “ (foot note p.48 2nd Indian 
edition, 1994). Moreover, the bibliography of the Strangway’s book is also quite 
revealing. It helps us to identify Dr.Myers as Charles S.Meyer, the author of 
chapter XIII of The Vedda by C.G.&B.Z.Seligmanu (Cambridge, 1911). The 
bibliography mentions that this chapter was a product of “ Phonograms closely 
analyzed. “ In short, the Thurton collection or a part thereof was already in 
England by 1911. 

The NSA report, already referred to provides us with the following information, ” 
These (Thurston’s collections) are a mixture of South Indian classical music and 
tribal music from the same region ...Thurston was a doctor turned museum 
curator, Superintendent of the Madras Government museum from 1885 to 1908. 
In 1894 he took up anthropology,and at least for the next 15 years he studied the 
various castes and tribes of southern India, publishing a number of papers and 
books culminating in the 7 volume work - ' Caste and Tribes in Southern India 1 
(Madras 1909). It is not clear when he began recording cylinders - for, if it was in 
1894 he would have been the first British field recordist. He certainly seems to 
have been recording by 1901, when he makes reference in a paper to songs he 
has collected from the Todas (see - Todas of Nilgiri’s, Madras Government 
Museum Bulletin,Vol.IV.No.1 ,pp.7-10). A similar paper of 1896 makes no mention 
of songs however. ” Dr.Janet Top Fargion.Curator.International Music Collection 
of NSA communicated to the author that 17 Thurston cylinders have been dubbed 
and are accessible for listening. 

In the Indian context, the second important cylinder record holding of the NSA is 
the Fox Strangway’s collection [Ref. No. C 72], Strangways as the author of' Music 
of Hindoostan ’ is a familiar name with the connoisseurs of Indian music. He 
enjoys a great reputation in the Bengali cultural zone as an early admirer of 
Tagore. He considered Tagore as a person who personified Indian music in 
broadest sense. It is rather unfortunate that in spite of this great compliment he 
apparently did not record any Tagore songs - at least there is no indication in his 
book nor is there any physical evidence in the NSA collection. 

In a different article I have noted how Strangways orientalist thinking caused him 
to create a divide between melody and harmony, a ladder of progress which starts 
from melody and reaches the zenith with harmony. In the present context I shall 
borrow from Strangways own words to explain why he took recourse to the 
phonographic recordings to supplement his transcriptions. Strangways cylinders 
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were recorded all over India and his ‘ musical diary ' extends over “ half a dozen 
months of 1910-11. ” Strangways found it extremely difficult to visually (in the way 
of notation) represent the r niceties of expression ’ of the different renderings of 
the melodies - particularly so in the case of specifying exact pitch - and as such 
took recourse to phonograph as a backup. However he admitted, " It would have 
been good to have been able to note the exact pitch in each case.but the absence 
of the proper means made this, except in a few instances, impossible. A 
phonograph can not be carried on the person or unlimbered and brought into 
action, such as distance of the sound, or movement of the producer (e.g.in dance) 
with attended dust, which precludes its employment altogether. “ 

From the index of this book, one can readily see that Strangways himself 
identified sixteen of his notations which were recorded in cylinders. Out of these 
eleven have been identified and are preserved in the NSA. But the NSA collection 
is still a treasure-trove for researchers because it consists of a still extant eighty- 
four cylinder records all of which have been dubbed into a tape. The scope of 
research will be exemplified if I am permitted to quote the following relevant 
passage from the report of the NSA cylinder collection, ” Many of the other 
(cylinders) originate from this trip (1910-11) but were transcribed either ‘ live ' or 
from cylinders\which broke before he could get them home and check them. The 
fact that there are no references to any cylinders which I have not identified, 
suggests that we have the bulk of the collection. There are some gaps however, 
there are two boxes marked [ Jaltarang ’ for example (a set of tuned water bowis) 
but the cylinders do not match the inscription... the database contains ninty-nine 
entries of which nine refer to stray lids, three cylinders are broken and three more 
were too poor to be dubbed. Hence a total of eighty-four cylinders were dubbed. 
One of the unidentified cylinder is almost certainly a FS (Fox Strangways) stray, 
and several more might be some of the lid-less Frazer duplicates and may 
correspond to FS lids. “ 

The author had an opportunity to visit the prime archives of sound recordings in 
Paris and in London viz.Bibliotheque Nationale Department de la Phonotheque 
Nationale at de L’ audiovisuel, Paris and the National Sound Archive, Exhibition 
Road, London - but it is rather saddening to note that even extra-literary 
searching (physical rummaging) failed to reveal any trace either of H.Bose's voice 
recording activities in the cylinder era or in the era of Pathe-H.Bose’s Records in 
the Hill and Dale format. It was particularly frustrating to find that Bibliotheque 
Nationale,so rich in its holdings pertaining to Pathe's activities offered nothing 
about the Pathe-H.Bose collaboration. The Indian record collectors including 
myself can put forward physical as well as literary evidence that Pathe-H.Bose 
records were in great circulation. What were the factors which contributed to 
obliterating H.Bose and his activities from the well documented history of Pathe 
remain an unresolved puzzle although even after its merger with EMI, Pathe is 
still a celebrity in cultural studies. 
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REPORT ON SIRC ACTIVITIES (JULY 1997 - JUNE 1998) 


Dear Member, 


I am very happy to present to you the report of our activities 
in the last year. As most of you are aware, two preliminary 
meetings were held in February/March 1990 to discuss the 
possibilities of forming the proposed Society. Subsequently 
the Society was formed in May 1990. It was decided to have 
monthly meetings of listening to some recorded music on a pre¬ 
announced theme / subject and to publish a quarterly journal - 
THE RECORD NEWS H. The formal functioning of SIRC committee 
commenced from July 1991. 

The membership fee (inclusive of the journal subscription) at 
present is revised to Rs.200/-per annum & Rs.2000/- for life 
membership. For membership from outside India the rates are 
RS-600/-per annum & Rs.6000/- for life membership- Details of 
the members is given in the list of members. During this year 
following .programmes/meetings were held at Mumbai with an 
average attendance of about one hundred persons. 


1) July 97 - Vasanti geete - Records of child actress Vasanti 
of Prabhat,Ranjit - in presence of Vasanti Patel,now 75 years 
old. Musician Mr.Datta Davjekar was also present. 

* This programme was presented in collaboration with 
Pt.Vamanrao Sadolikar Pratisthan. Smt.Shruti Sadolikar,niece 
of Mrs.Vasanti Patel compered the programme. 

2) August 97 - Annual General Body Meeting of SIRC 

and The Records Bazzar. 

3) September 97 - Me and my records collection 

- by Mr-B-G-Meher,Mumbai 

4) October 97 - Records of Prof.Narayanrao Vyas 

- Mr.K.R.Merchant,Mumbai 

* Mr.Vidyadhar Vyas,son of Narayanrao Vyas was also present 
and made valuable comments on the records/recordings and music 
of his father. 

5) November 97 - Me and my records collection 

- by Mr. Ashok Thakurdesai, Mumbai 

- Records of Smt.Manik Verma 

- by Mr.Ashok Thakurdesai and Mr.B.G.Meher 

* Daughters of Smt.Manik Verma were also present. 

6) December 97 - An informal get together at Mr.Mulani's 

house for the recordings of 1] Music Asia programme on music 
of Late Mr-Vasant Desai and 2] Doordarshan serial on record 
collectors : to be telecast in 1998. 
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7) February 1998 - Records of Swar-raj Chota Gandharva 

- Mr.Prabhakar Datar and Mr.Ram Page 

8) March 98 - Records of National songs and voices of our 

leaders. 

- by Mr-V.D.Ambhaikar and Dr.S.V.Gokhale 

9) April 98 - Tukaram:Ek Darshan-a programme based on the 

recordings of Programme of Kumar Gandharva 

- by Mr.K.R.Tembe,Dombivli. 

10) May 98 - Life and Music of S.D.Burman 

an illustrated talk by Dr.Ashok Ranade, Mumbai 

- 'Gagani Ugavala Sayantara 7 - a programme on old 
Marathi songs:in presense of Mr.Bal Samant and Mr.Yeshwant 
Deo. * In collaboration with Girgaon unit of Konkan Marathi 
Sahitya Parishad,Mumbai 

11) June 98 - 'Bhaktisangeet from Vedic Period' 

an illustrated talk by Mr-Ram Page. 

The listening sessions were held at - a] Purandare Hall of 
Sahitya Sangh Mandir,Girgaon b] Chhabildas High School,Dadar 
and at c] Dhuru Hall of Dadar Sarvajanik Vachanalaya. We are 
thankful to all the managers and trustees. 


*** SIRC branches at Nanded,Solapur and Goa are functioning 
very well. The details of their activities are published in 
TRN from time to time. We are very much thankful to the office 
bearers and the music lovers at all units. 


During the period of this report SIRC activities were reported 
by Mr.Shekhar Suman in Daily Indian Express - July 12,1997. 

The article titled 'The fading sounds of LP records is also 
available in a web site on music on internet in cyber space. 

** Mr.Hemant Desai of 'Maharashtra Times' and Mr.Shreekant 
Bojewar of 'Loksatta' have helped us in announcing the 
programme notices in the leading Marathi newspapers. 


SIRC COMMITTEE IS THANKFUL TQ ALL MEMBERS. FRTENDS. WET.T, WISHERS 
k TO. MR.MICHAEL S.KINNEAR.AUSTRALIA . 
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SIRC MEMBERS - 1997 - 1998 


COMMITTEE MEMBERS - 


1) MR.NARAYAN MULANI - PRESIDENT 

2) MR. SURESH CHANDVANKAR - HON. SECRETARY 

3) MR.KRISHNARAJ MERCHANT - HON. TREASURER 

HONORARY MEMBERS - 


MR. V. A. K. RANG ARAO, MADRAS 

MR.HARMINDARSINGH HAMRAZ,KANPUR 

LIFE MEMBERS - 


FROM INDIA - 

1] PROF.S-R-MEHTA,NADIAD,GUJRAT 

2] - MR.PRABHAKAR DATAR,PIMPRI,PUNE 

3] MR.C-P-PADHYE,AMBERNATH 

4] MR.SHAILESH GOSAVI, MUMBAI 

5] MR.M.SULAIMAN, COCHIN 

6] MR.RAJEEV GO ENKA, MUMBAI 

7] MR.MORESHWAR PATWARDHAN,MUMBAI 

8] MR. K. R.TEMBE,DOMBIVLI 

9] MR.S.P-DALVI,MUMBAI 

10] MR-ARVIND PARIKH,MUMBAI 

11] MR.S.A-DESAI,MUMBAI 

12] MR. R - V.PAGE,MUMBAI 

13] MR. V. K.JOSHI,MUMBAI 

14] MR-JNANESH AMLADI,MUMBAI 

15] MR. A. D.SHIRSAT,MUMBAI 

16] DR-S-D-PATIL,MUMBAI 

17] SMT - PRABHAVALKAR, MUMBAI 

18] MR. RANT I DEB MAITRA, CALCUTTA 

19] MR.MAHESH DESAI,MUMBAI 

20] MR. V _ K -PODDAR,MUMBAI 

21] MR.M.K.SARAOGI,MUMBAI 

22] AMERICAN INSTITUTE OF INDIAN STUDIES,NEW DELHI 

23] MRS.ASHA GONDHALEKAR,MUMBAI 

24] MR-ANNESH PRADHAN,MUMBAI 

25] THE GRAMOPHONE CO.OF INDIA LTD.CALCUTTA. 

26] DR.MINOO DAVER,MUMBAI 

27] MR.D.G.SATHE,MUMBAI 

28] MR.Y.P.VAIDYA,MUMBAI 

29] MR.N-PARTHASARTHY,HYDERABAD 

30] MR.D-K-MULAOKAR,MUMBAI 

31] RAMANATH PANDIT CENTRE FOR FUNDAMENTAL RESEARCH 
IN INDIAN THEATRE,TALEGAON,DIST.PUNE. 

32] AKHIL BHARATIYA GANDHARVA MAHAVIDYALAYA MANDAL,MIRAJ. 

33] MR.O-P.KEJRIWAL,NEW DELHI 

34] MR.S-R.JOSHI,MUMBAI 

35] MR-AMEEN SAYANI,MUMBAI 

36] MR-S.W.KOCHIKAR,MUMBAI 

37] MR.V.V.GADGIL,MUMBAI 

38] MR.RAMESH DESAI,MUMBAI 
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39] V.SHANTARAM MOTION PICTURE RESEARCH FOUNDATION, MUMBAI 

40] MR. A. G.LONDHE,SASWAD (PUNE) 

41] MAHARASHTRA PARICHAY KENDRA, PANJI,GOA 

42] DR.SHEKHAR PURANDARE,MUMBAI 

43] MR-YESHWANT DEO,MUMBAI 

44] MR- S. A.SUKHTANKAR,MUMBAI 

45] MR.T.H.BHATODEKAR,MUMBAI 

46] MR.ARUN ATHALYE,MUMBAI 

47] DR.AJAY & AJIT KANBUR,THANE 

48] MR.V.D.PALUSKAR,MUMBAI 

49] MR.D.R.KANEGAONKAR,MUMBAI 

50] MR.S.K.CHATTERJEE,CALCUTTA 

51] DR.MRS.MOHINI VARDE,MUMBAI 

52] DR.FERZAAN N.ENGINEER,AHEMADABAD 

53] MR.AMITABHA GHOSH,CALCUTTA 

54] MR.S. S.MANTRI, MUMBAI 

55] MR.K.C.NAYAK,BARODA 

56] MR.PRITHVIRAJ DASGUPTA,BANGALORE 

57] HR.A.V.PHADNIS,HUMBAI 

58] MR.AMIYA CHAKRAVARTY,MUMBAI 

59] MAYEKAR BROTHERS,MUMBAI 

60] DR.P.P.JAMKHEDKAR,MUMBAI 

61] MR.D.N.NADKARNI,MUMBAI 

62] DR.RAJESHWAR SINGH,MUMBAI 

63] MR.SREENIVAS PARUCHURI 

64] MR.C.V.CHANDEKAR,AURANGABAD 

65] MR.M.G.BIRULKAR,SOLAPUR 

66] MR.MADHAV IMRATEY,MUMBAI 

67] MR.V.R.KARANDIKAR,THANE 

68] MR.MOHAN RAM,JAIPUR 

69] HR.P.T.SHASTRI,NANDED 

70] HR.NARENDRA KAMAL,BARODA 

71] HR.MILIND KULKARNI,MUMBAI 

OVERSEAS MEMBERS LLIF.E1 - 

1] MR.KEVORK MAROUCHIAN,GERMANY 

2] MR.NANDAKUMAR BALWALLY,U.S.A. 

3] MR.HANS NEUHOFF,BERLIN,GERMANY 

4] MR.ANDRE BRUNEL,FRANCE 

5] MR.RONALD SCHWARZ,GERMANY 

6] DR.RAINER LOTZ,GERMANY 

7] MR.PHILIP YAMPOLSKI,U.S - A. 

8] DIRECTOR,US LIBRARY OF CONGRESS OFFICE 
WASHINGTON AND NEW DELHI 

9] MR.ARTHUR LEVINE,CANADA 

10] DR.PHILLIPPE BRUGUIERE,FRANCE- 

11] MR.J.ERKELENS,INDONESIA 

12] MR.SUNIL DUTTA,U.S.A. 

13] DR.JOEP BOR,THE NETHERLANDS 

14] MR.MANEK D AVER,JAPAN 

15] MR.DAVID GRAHAM,AUSTRALIA 

16] DR.REGULA QURESHI,CANADA 

17] MR.ANDY HALE,USA 

18] MR.JAMES STEVENSON,FRANCE 

19] MR.ROSS LAIRD,AUSTRALIA 
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20] MR-JOHN A.PAYNE,UK 

21] DR.BRIAN Q.SILVER,USA 

22] MR.KRISHNA HEGDE,USA 

23] MR.YOUSSAF KHAN,UK 

24] MR-ROMESH AERI,CANADA 

25] MR.NAKAMURO TOYO,JAPAN 

26] MR.BILL DEAN MY ATT, U. K. 

27] PROF.JOHN CAMPANA,CANADA 

28] MISS VEENA NAYAK,USA 

MEMBERS - 


RENEWALS - 

1] MR.B.J.MEHER,MUMBAI 

2] MR.V.S.KHANDKAR,MUMBAI 

3] MR.V.J.NAIK,MUMBAI 

4] DR.SATISH DESAI,NERAL 

5] . MR.SUDHEER PESHWE,TULJAPUR 

6] MR.D.J.SAMANT,MUMBAI 

7] MR.VIJAY VERMA,JAIPUR 

8] M/S.PRINTS INDIA,NEW DELHI 

NEW MEMBERS - 

1] MR.S.K.POTE,MUMBAI 

2] MR-ARVIND DATTANI,RAJKOT 

3] MR.V.V.NAVELKAR,MUMBAI 

OVERSEAS MEMBERS TRENEWALS! - 
1] DR.MARCO PACCI,ITALY 


Total number of members - [JUNE 1998] 


Life members - in India [71] 

overseas [28] 

Annual members - India [11] (03 NEW + 08 RENEWALS) 

overseas [01] 


Total. [HI] 


August 15,1998 

- Suresh Chandvankar,Hon.Secretary,SIRC,Bombay- 


102 







/:s 

7} 


Z-fi 

S*** r 
2 ^ 3 ? * 
)■*) z: 

4 NZ 

2 £ V, -T 

/.v * t- 

C iv tl 
,'2> 

J ^ .n £ 

■>' V -> /.! 

&/*'*> 
a* -■t'J - 
v 1 ' 5 «< 5 

,v/.T S 

w ^2/r 


* 5*^- --- ^ - 
f n 2* <* =» <* 

.v^rr^ * 
* 

-\t* f* ** T ^ 

?? *ss .. 


v> ,— 

*1 

* * 

?£ 

* ^ ttf 

X & 

iv & & 

5 ft 


■- £ ■ 


-_. ■* * i[ * 
£ * tl 

f-*^ **5 

tv>iT , . -J — 

jr - * £ V 

ScJ'f ^ ? 

V >5 37 -J [S 
<?£'**! 
*i )J S ■” # 

» " J 2 g 

/» a ^ ^ Ay 


* * T 

» 5 

«: $# 

gif* 

V *fl._ 
* 

^ .vl? 


/■* ^ 
i5 ^ 

5,5 * 

?!/& fe 
rc 
$. X 


y S 3T 


£-5 

i^jV' 


if^y 

**it-T* : 


A .S’ -•’ 
-* <— e? 
w > -; 

(V 

tJ t; 

57 * 5 

* y| 
s 1 *0 £ 

. rr ‘ J ' £ 


.? ? 5 

ui H * ,VJ 

i'? iX ' ^ c: 


^-0 — ^ rc x lV / 3 > 
p - 

^ ^ 4lV ? ^ ^ ^ 

o -« 5 * w w 

q?. /* ©cr r 

*v ,1 - . * 


— VT 

T — /jh 

S | * 
*r s 

- r? 2 

3* *Q lef i 


- '2' * 
/3 1 H?'*' 

|s? r ? 
"S'* |,E 

r ^ ^ ^ / jt 

- ^ tV — ji 

c: i 

*; >-»! — 

& (~2>sn’f0 i li 




J@M: 

^3-ml 



& 

a) 

s 


I § ? 

/tv 



*• 


i 

X!? 

/X 

AT 

■C 


rv 

vv 

,? 



if 

1 


-*» 

■TCT 

/TT 

T* 

r? 

rr 

5 

r? 

/X? 

PC' 

ft 

3T 

j-0 

X’ 

JD 

*r 

XT 

/tv 

"—* 

xO 

rT 

ry 



■2r 

•*7 


iV 

IT* 

/t: 

c ^o 

rc 


K 


ft 




5* 


? 

•*7 

n; 

T' 

5 1 

s= 







3 Ifr^ Jr TTO 

.. « * £ ?.! 

. *« fj* -i r 9 I 

<j^ f-** c-L — 

i: c r I jf 

^ ■*» 3 ^ r ir 

-» 7?f 

j j j;'" 

**+ r & # « ^ 

^ v a- 5! * -M 

^ ^ /pc : ^r 

s; ^ ^ r ~ 

-? 

^ n- iT » fff 

^ _. 5 5 r M 

X*> _. c ^ ^ 

/cJ 5^ n "VJ M 

t 5 5 »■ * I: 

f 8® j 

^ * 5 .5 s* 3 

r /7f * r » 


103 


AJ 0|’Vi Uld rntq 5. a*(.^ 

*H. %(1. =»HUm {\. ^(1. j/lHct ^ict YM« <U^*l*i ^cU^L ot-u^’ 'iwiw.i 

-h(a? 1 a^i Su^sc a>i ili qinn witH^li. 











CONTENTS OF THE BACK ISSUES OF 


" THE RECORD NEWS n 


TITLE OF THE ARTICLE / COMPILATION (NAME OF THE AUTHOR) 
VOLUME 1 - JANUARY 1991 


- Reading Indian record labels - Part One - Gramophone and 
Zonophone Records (Michael Kinnear) 

- Surshree Smt.Kesarbai Kerkar - A Discography 
(Suresh Chandvankar) 

VOLUME 2 - APRIL 1991 


- A short introduction to Discography (Bill Dean-Myatt) 

-- Letters to the Editor 

- Reading Indian record labels - Part Two - Nicole Record 
(Michael ; Kinnear) 

- Discography of Late Pandit Kumar Gandharva (K.R.Tembe) 
VOLUME 3 - JULY 1991 


- Peculiar Records (Suresh Chandvankar) 

- Records of Old Marathi Bhavgeete (A.G.Thakurdesai) 

- Reading Indian record labels - Part Three - Beka Record 
(Michael Kinnear) 

- Canned Concerts (Prof.R.C.Mehta) 

VOLUME 4 - OCTOBER 1991 


- Records of our national songs (Suresh Chandvankar) 

- Records of the music composers from the oblivion. 
(S.Jayraman) 

- Records of classical music in film songs (Prabhakar Datar) 

- Reading Indian record labels-Part Four - Odeon Record and 
Odeon (Michael Kinnear) 

- First annual report on SIRC activities - 1990/91 
VOLUME 5 - JANUARY 1992 


- Jugalbandi on records (K.R.Tembe) 

- Records of Raga Marwa and Raga Shree (V.R.Joshi) 

- Records of film songs of Madan Mohan (Pradeep Acharya) 

- Khayal and Thumri gayaki of Late Miss Gauhar Jan of Calcutta 
(Prof.S.R.Mehta) 

- Letters to the Editor 

- The First Indian Disc Record Manufacturers (Michael Kinnear) 

- Preserving the musical past of India through old Gramophone 
Records (Suresh Chandvankar) 


104 











VOLUME 6 


APRIL 1992 


- Records of Desh Bhakti Geete (S.Jayraman) 

- Records of old Marathi Bhavgeete (S. A.Sukhtankar) 

- Records of Classical music and Popular songs 
(Prabhakar Datar) 

- Records of Marathi Film Songs - 1930-1960 
(Prabhakar Datar) 

- Reading Indian record labels - Part Five - Pathe and 
Pathephone (Michael Kinnear) 

VOLUME 7 - JULY 1992 


- Musical tribute to Late Pandit Kumar Gandharva through old 
Gramophone Records (K.R.Tembe) 

- Records of Late Master Deenanath Mangeshkar 
(Prabhakar Jathar and Ram Page) 

- Records o£ Hindi film songs composed by O.P.Naiyyar 
(Jayant Raleraskar) 

- 'Mera Naam Jankibai of Allahabad' (Prof.S.R.Mehta) 

- Letters to the Editor 

- W.S.Burke - The First Disc Record Artist of India 
(Michael Kinnear) 

- " English " Indian Gramophone Numbers 
(Frank Andrews and Michael Kinnear) 

- A Review of an audio cassette - 

"Swaranjali - A Homage to the Maestro" (Suresh Chandvankar) 

VOLUME 8 - OCTOBER 1992 


- Rare records of Asha Bhosle's Marathi Songs (Sharad Dalvi) 

- Rare Hindi Film songs by Lata Mangeshkar on video 
(Prakash Joshi) 

- Records of Late singer Mukesh (P.T.Shastri) 

- Records of Bal Gandharva - Ek Smaran (Prabhakar Datar) 

- Biographical note on Late Mr.K.L.Saigal 
(Suresh Chandvankar) 

- Discography of Late Mr.K.L.Saigal (Michael Kinnear) 

- Second annual report on SIRC activities - 1991/92 
(Suresh Chandvankar) 

VOLUME 9 - JANUARY 1993 


- Moujuddin Khan - Notes on Biography and Discography 
(Prof.S.R.Mehta) 

- Glenn Miller Army Air Force Band and his records 
(E.F.Polic) 

- Discography of Late Miss Gauharjan of Calcutta 
(Michael Kinnear) 


105 







VOLUME 10 


APRIL 1993 


- Hindi Film songs composed by C.Ramchandra on video 
(Prakash Joshi) 

- Records of old Marathi Bhavgeete (Prabhakar Datar) 

- Records of unforgetable songs of forgotten composers 
(Prakash Kamat) 

- The Record Collector - Mr.Mallappa Ankalgi,Solapur 
(Jayant Raleraskar) 

- Biographical Note on Bal Gandharva (Suresh Chandvankar) 

- Discography of Bal Gandharva (Michael Kinnear) 

- Stamps on Records (Adam Miller) 

VOLUME 11 - JULY 1993 


-Gani Galyatali Gani Manatali (Moreshwar Patwardhan) 

- Records of Multifaceted Ravi Shankar (K.R.Tembe) 

- Records of Hindi Film Songs Composed by N.Dutta 
(Pradeep Acharya) 

- 'Surshree Smt.Kesrabai Kerkar' (Prof.S.R.Mehta) 

- Discography of Surshree Smt.Kesrabai Kerkar 
(Michael Kinnear) 

- Reading Indian Record Labels - ' Sun Disc Record ' 
(Michael Kinnear) 

VOLUME 12 - OCTOBER 1993 


- 'Ustad Faiyazkhan' - A living legend in his life 
time (Prof.S.R.Mehta) 

- Music recording in digital format (Mr.Sunil Dutta) 

- Letters to the editor 

- The record collector - Mr.Philip Yampolsky 

- Third annual report on SIRC activities - 1992/93 
(Suresh Chandvankar) 

VOLUME 13 - JANUARY 1994 


- Galaxy of musicians (Dr.Prakash Joshi) 

- Record details - 'Shakuntal to Kulvadhu'(Prabhakar Datar) 

- Discography of Moujuddin Khan (Michael Kinnear) 

- Records wanted - Wants Lists 

- Collector's items 

- Book Reviews / Announcements 

VOLUME 14 - APRIL 1994 


- Discography of Jankibai of Allahabad (Michael Kinnear) 


106 








VOLUME 15 - JULY 1994 


- Records of Mr.Sudheer Phadke - (Mr.K.R.Tembe) 

- Records of the programme:'Gani Manatali / Galyatali' 
(Mr.Moreshwar Patwardhan and Mr.Prabhakar Datar) 

- 'Records of Mr.Datta Davjekar' - (Mr.Prabhakar Datar) 

- Khan Saheb Abdul Karim Khan:Life,Gayaki and records 
: Lecture notes (Prof.S.R.Mehta) 

- Collector's Items (Mr.Suresh Chandvankar) 

- An appeal for the information on 'National Gramophone 
Company' (Mr.Michael S.Kinnear) 

- Letters to the editor 

VOLUME 16 - OCTOBER 1994 


- Reading Indian Record Labels - Part 7 

^Singer Record' and 'James Opera Record'(Michael Kinnear) 

- In the Matter of Mahomed Hussain (Naginawale) 

(Michael Kinnear) 

- Lecture ndtes on Pandit Omkarnath Thakur 
(Prof.S.R.Mehta) 

- Fourth annual Report of SIRC (Suresh Chandvankar) 

VOLUME 17 - JANUARY 1995 


- Lecture notes on Great Thumri Exponent - 'Siddheshwari Devi' 

(Prof.S.R.Mehta) 

- 'The Romance of Recording'-India-Articles I,11 and III 
(William C.Gaisberg) 

- Notes on the articles [I-III] - 'The Romance of Recording' 
(Michael Kinnear) 

VOLUME 18 - APRIL 1995 


- Lecture notes on Ustad Bade Ghulam Ali Khan:Life,Gayaki and 
records (Prof.S.R.Mehta) 

- Notes on Late Mr.V.B.Alias Bapurao Pendharkar 
(Suresh Chandvankar) 

- Discography of Late Mr.V.B.Alias Bapurao Pendharkar 
(Michael Kinnear) 

- Letters to the Editor 

- Collector's Items (Mr.S.K.Chatterjee) 

VOLUME 19 - JULY 1995 


- Rare record of Late Mr.Morarjibhai Desai 

- Note on Pandit Ram Narayan 
(Suresh Chandvankar) 

- Discography of Ustad Allaudin Khan (Michael Kinnear) 


107 








- Lecture notes on : Vilayat Hussein Khan (Prof.S.R.Mehta) 

- Discography of Vilayat Hussein Khan (Michael Kinnear) 

- Letters to the Editor 

VOLUME 20 - OCTOBER 1995 


- Reading Indian Record Labels - 'Ramagraph' 

'The history of Ram-A-Phone and Ramagraph records' 

(Michael Kinnear) 

- The Rama-phone catalogue (September 1907) (Michael Kinnear) 

- 'Bal Gandharva'-revisited (Michael Kinnear) 

- The Record Collector (Mr.Bill Dean Myatt) 

- Report on SIRC activities [July 1994-June 1995] 

(Suresh Chandvankar) 

VOLUME 21 - JANUARY 1996 


- Note on Ramkrishnabuwa Vaze (Suresh Chandvankar) 

- Discography of Ramkrishnabuwa Vaze (Michael Kinnear) 

- SIRC news from Mumbai,Pune,Goa,Nanded and Solapur 

VOLUME 22 - APRIL 1996 


- Notes on Mehboobjan of Solapur (Jayant Raleraskar) 

- Discography of Miss Mehbubjan of Solapur (Michael Kinnear) 

- Letters to the Editor 

- SIRC news from Mumbai and Pune 

VOLUME 23 - JULY 1996 


- CD Review:Inayat Khan-The Complete Recordings of 1909 
(Suresh Chandvankar) 

- Cassette Review:'Natya Geet Ganga-Shakuntal Te Kulvadhu 
[1880-1942]' - (Suresh Chandvankar) 

- Letters to the Editor 

- SIRC News from Mumbai,Solapur and Tuljapur 

- The Record Collector - Mr.Andre' Brunei,Paris,France 

VOLUME 24 - OCTOBER 1996 


- Biographical note on Mr.J.L.Ranade 
(Suresh Chandvankar) 

- Discography of Mr.J.L.Ranade 

(Mr.J.L.Ranade and Mr.Michael S.Kinnear) 

- SIRC news from Solapur,Goa,Nanded and Tuljapur 

- Letters to the Editor 

- Report of SIRC activities [July 1995-June 1996] 


108 








VOLUMES 25 & 26 - JAN./APR- 1997 


- The uncrowned king of the legendary Bengali songs - 
Mr.Krishna Chandra Dey (Blind Singer) 

By - Mr.Sushanta Kumar Chatterjee 

- Discography of Mr.Krishna Chandra Dey (Blind Singer) 

By - Mr.Sushanta Kumar Chatterjee and Mr.Michael S.Kinnear 

- The Record Collector - Mr.Sushanta Kumar Chatterjee 

VOLUMES 27 & 28 - JUL./OCT. 1997 


- Discography of Dr.Rabindranath Tagore 

By - Mr.Sushanta Kumar Chatterjee and Mr.Michael S.Kinnear 

- 'Vande Mataram'on gramophone records 
By - Mr.Suresh Chandvankar 

- The record collectors - Mr.K.R.Tembe 

- Report of SIRC activities [July 1996-June 1997] 

VOLUMES 29 & 30 - JAN./APR.1998 
““““““ — — — — — — — _ —— 

- Gandharva Hero - Late Mr.G.M.Londhe 
By - Mr.A.G.Londhe 

- Discography of Mr.G.M.Londhe 
By - Mr.Michael Kinnear 

- Letters to the Editor 

- Was Jazz Recorded in India ? 

-By - Mr.John A.Payne 

- Discography of Faiyaz Khan 
By - Mr.Michael Kinnear 


"SIRC" - Society of Indian Record Collectors formed:in 1990 to 
preserve rich heritage of Indian music on gramophone records. 


MEMBERSHIP FEE - [Inclusive of the journal subscription! 


Annual Membership 
Overseas 

Life Membership 
Overseas 

{Annual term - July to June} 

August 1998 


. . . Rs.300/- 

... Rs.1200/—[US * 30] 

... Rs.3000/- 

... Rs.12,000/—[US * 300] 


sd/- 

CSuresh Chandvankar] 
Hon.Sec retary 


109 












